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Nchumann Y KINDERSCENEN, Op. 15 


Vladimir Horowitz 
Pianist 


T IS not too widely known, but the Norwegian 

composer, Edvard Grieg, wrote a lengthy article 
about Schumann in the Century magazine of Jan- 
uary, 1894. Grieg had much to say about Schu- 
mann as a writer of piano music: “In conjunction 
with Chopin and Liszt, he dominates at this time 
the whole literature of the piano, while the piano 
compositions of his great contemporary, Mendels- 
sohn, which were exalted at Schumann’s expense, 
would seem to be vanishing from the concert pro- 
gram.” Grieg goes on to talk about Schumann’s 
dedication, in his early years, to the piano. “What 
wealth, what depth, what poetry in these compo- 
sitions! ... What a world of beauty, what intensity 
of emotional life, are hidden in these! And what 
bewitching harmony—out of the very soul of the 
piano—for him who is able to interpret, for him 
who can and will hear! . . . Schumann could not 
have written a single one of his many piano com- 
positions without the most intimate familiarity 
with the instrument. Nor need anybody be told 


that he was a most admirable player. One of the 
best friends of Schumann’s youth, Ernst Ferdinand 
Wenzel, teacher at the Leipzig Conservatory, with 
whom | often talked about the master, used to re- 
call with sad pleasure the many evenings in the 
olden time, when he would sit at twilight in the 
corner of the sofa in Schumann’s den, and listen to 
his glorious piano playing.” 

Thus one composer about another. Grieg brings 
out a point that should be stressed—the point about 
Schumann’s ability as a pianist. We all know that 
in his youth Schumann aspired to the concert stage, 
and the story of how he ruined his hand is equally 
well known—how, growing impatient with the de- 
velopment of his fourth finger, he rigged up a con- 
traption with strings and pulleys to exercise it, 
managing in the process to fix himself so well that 
the finger became virtually useless for a while. (Just 
as when doctors prescribed medicine for Beethoven 
—one spoonful dose a day — the impatient Bee- 
thoven would drink the whole bottle at one gulp, 
thinking to get better that much more quickly.) 
But because Schumann was no Chopin or Liszt, that 
does not mean he was helpless at the keyboard. Ac- 
tually, he was an excellent technician, a superb sight 
reader and a good score reader, and a pianist in 
general who could do all that was required. 

If one looks at a list of Schumann’s opus num- 


bers it would appear that the composer started out 
as a duplicate of Chopin, Schumann’s first twenty- 
three published works were for solo piano, begin- 
ning with the Abegg Variations, continuing through 
the Davidsbiindlertanze, the Carnaval, the Fantasie- 
stticke, Kreisleriana, the great Fantasy in C and 
ending with a set of Nocturnes (Nachtstiicke). 
What a marvellous series this is! It is optimistic, 
red-blooded music, flushed with youth and vitality, 
the essence of romanticism. Of all the composers 
writing piano music at the time, only Chopin was 
his equal. Chopin and Schumann—the arch-roman- 
ticists. But Chopin at least was relatively successful 
with the critics and general public, while Schu- 
mann was misunderstood and ignored. Chorley, the 
influential British critic, inferred that either he or 
Schumann was crazy, and that is certainly wasn’t 
he. Even Liszt could make no headway in his at- 
tempt to propagandize Schumann’s music — and 
Liszt was only the most popular p‘anist who ever 
lived. After some rather spectacular lack of success 
with Schumann in his concerts, Liszt dec’ded to 
drop the piano works from his professional reper- 
toire. (Afterwards — long afterwards —he apolo- 
sized.) Only Schumann’s wiie, Clara Wieck, per- 
severed, and she lived to see his music accepted. 
Schumann, unhappy man, didn’t. 

The Kinderscenen (Scenes from Childhood, Op. 
15) stem from 1838, the ripest period of Schu- 
mann’s piano works. It was his beloved Clara who 
inspired them. In one of his letters he wrote to her 
that “I have been waiting for your letter, and con- 
sequently have composed booksfull of things - 
wonderful, crazy and solemn stuff; you will open 


your eyes when you come to play it. In fact, some- 
times I feel bursting with music. But before I for- 
get, let me tell you what else I have composed. 
Whether it was an echo of what you said to me 
once, ‘that sometimes | seemed to you like a child,’ 
anyway I suddenly got an inspiration and knocked 
off about thirty quaint little things, from which | 
have selected twelve [thirteen were published] and 
called them Kinderscenen. They will amuse you, 
but of course you must forget that you are a public 
performer . . . Well, they all explain themselves, 
and what’s more, they are as easy as poss:ble.” A 
little later, in a letter dated April 13, 1838, he tells 
Clara that “the Kinderscenen will probably be fin- 
ished by the time you arrive; [ am very fond of 
them and make a great impression when I play 
them, especially upon myself.” 

Following his usual custom, Schumann named 
the individual pieces after he had composed them. 
The titles, in German and English, are Von fremden 
Landern und Menschen (About Strange Lands 
and People), Curiose Geschichte (Curious Story), 
Hasche-Mann (Blindman’s Buff), Bittendes Kind 
(Pleading Chiid), Gliickes genug (Perfectly Con- 
tented), Wichtige Begebenheit (Important Event), 
Trécumeret (Reverie), Am Cemin (At the Fireside), 
Ritter von Steckenpferd (Knight of the Rocking- 


Horse), Fast zw ernst (Almost Too Serious), 
Fiirchtenmachen (Frightening), Kind in Ein- 
schlummern (Child Falling Asleep) and Der 


Dichter spricht (The Poet Speaks). The Traéumerei 

(No. 7 in this set) may well be the most popular 

single piece that Schumann ever composed. 
Schumann described the Kinderscenen as “little 


pieces.” They are little, as cameos are little. They 
re-create the child’s world; they are sweet, tender 
and non-virtuosic —and they are, paradoxically, 
hard to play. They demand simplicity and imagin- 
ation, a singing tone and poetry, perfect proportion 
and clarity. And, despite their emotional innocence, 


they are craftily laid out for the keyboard, subtly 


and with immense craftsmanship. The Kinder- 
scenen are one of the first things a student pianist 
tackles, but only a great artist can make them sound 
as Schumann intended. To play them well, one has 
to have worldly experience — and still believe in 
fairy tales. 


Notes by HAROLD C. SCHONBERG 
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Chopin PIANO CONCERTO No. 2 IN F MINOR, Op. 21 


Artur Rubinstein 


Pianist 


NBC Symphony 


Orchestra 
William Steinber¢ 


Conductor 


| | ieee this music by the 19-year-old Chopin, 

once can only marvel at the way his essential 
pianistic style became so fully formed at so early 
an age. At this time, of course, Chopin’s music had 
not the darkly passionate quality described by 
Schumann as that of “guns hidden beneath flow- 
ers”; but the flowing lyricism and brilliant passage 
work are there in abundance. 

Although published as Concerto No. 2, Cho- 
pin’s F Minor Piano Concerto was actually the 
first in order of composition, having been com- 
pleted during the early part of 1830. The so-called 
First in E Minor was actually finished in the sum- 
mer of that year. 


It was at his public debut in Warsaw on March 
17, 1830, that Chopin performed his F Minor 
Concerto for the first time, the program including 
among other items a Divertissement for French 
Horn composed by one C. Gérner and played by 
him between the first and second movements of the 
Concerto! Let’s see what Chopin himself had to say 
about this memorable occasion. “The first Allegro 
—not intelligible to all—received indeed the reward 
of a ‘Bravo’,” he writes. “But I believe this was 
given because the public wished to show that it un- 
derstands and knows how to appreciate serious 
music. There are people enough in all countries who 
like to assume the airs of connoisseurs! The Adagio 
and Rondo produced a very great effect. After these 
the applause and the bravos came really from the 
heart, but the Potpourri on Polish Airs missed its 
object entirely. There was indeed some applause, 
but evidently only to show the player that the audi- 
ence had not been bored.” No wonder Chopin pre- 
ferred in later life the select society of the salon if 
this was the way he reacted to the acclaim of the 
great public! 

The same F Minor Concerto was the Piéce-de- 
résistance on the program with which Chopin was 
introduced to Paris on March 26, 1832. In addition 
to this and his La ci darem Variations, the concert 
included the String Quintet in C, Op. 29, of 


Beethoven, a vocal duet, two operatic arias, an oboe 
solo, and a Grand Polonaise for Six Pianofortes by 
the renowned virtuoso, Kalkbrenner. Financially 
the affair was a failure, but it brought Chopin and 
his music the enthusiastic support of three influen- 
. . Mendelssohn, Liszt 


Among the critics, Fetis remarked, 


tial musicians of that day . 
and Hiller. 
“There is soul in his melodies, fantasy in his figur- 
ation, originality in everything . . . His playing is 
elegant, facile, graceful, and has brilliance and 
clarity, though he brings little tone out of the in- 
strument.”” When Chopin was seriously considering 
the idea of taking a few lessons from Kalkbrenner 
at the latter’s advice, Mendelssohn took him aside 
saying, “You have nothing to learn from Kalk- 
brenner; you play better than he does.” 

As might be expected from a young composer 
whose inclination was never directed toward the 
larger musical forms, the F Minor Concerto of 
Chopin follows a quite strict classical pattern as re- 
gards form. The first movement (Maestoso, F min- 
or, 4-4) opens with full double exposition for or- 
chestra and piano respectively. The thematic mater- 
ial, for the most part is lyric in character, but there 
are moments which verge on the heroic, and all the 
brilliant passage work for the piano soloist that one 
could possibly ask for. 

The finest pages in the entire Concerto are those 


which comprise the Larghetto (A-flat Major, 4-4) 
slow movement. Here is what amounts to a superb 
nocturne with orchestral accompaniment. Liszt de- 
scribes the music in these words, “The accessory 
designs are in his best manner, while the principal 
phrase is of admirable breadth. It is alternated with 
a recitative in minor key which seems to be its anti- 
strophe. The whole of the piece is of a perfection 
almost ideal; its expression, now radiant with light, 
now full of tender pathos. It seems as if one had 
chosen a happy vale of Tempe, a magnificent land- 
scape flooded with summer glow and luster, as a 
background for the rehearsal of some dire scene of 
mortal anguish. The contrast is sustained by a fu- 
sion of tones, a softening of gloomy hues, which 
prevent the intrusion of anything rude or brusque 
that might awaken a dissonance in the poignant 
impression created, which while saddening joy, 
soothes and softens the bitterness of grief.” 

The finale (Allegro vivace, F minor, 3-4) is a 
light and deft affair, pianistically speaking, and is 
loosely constructed of mazurka-like figures which 
are elaborated in the course of the movement with 
all manner of brilliant ornamentation at the hands 
of the soloist. A colorful episode for horn ushers in 
the exuberant closing passages. 


Notes by DAVID HALL 
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WHO ARE THE DUKES? 


JUST ASK AIR SUPPLY (“EVERY WOMAN IN THE WORLD"), BETTE MIDLER (“MARRIED 
MEN”), SHEENA EASTON (“MODERN GIRL”), THE BABYS (“BACK ON MY FEET 
AGAIN”), PAUL NICHOLAS (“HEAVEN ON THE SEVENTH FLOOR"), THE FOUR TOPS, 
EDDIE KENDRICKS, K.C. & THE SUNSHINE BAND, CHAKA KHAN AND ROGER 
DALTREY. 

THE DUKES ARE DOMINIC BUGATTI AND FRANK MUSKER, WHOSE SONGS HAVE 
CAREER, BUGATTI AND MUSKER ARE MAKING THE TRANSITION FROM SONG- 
WRITERS TO SONGWRITERS/SINGERS/PERFORMERS. 

THEIR DEBUT ATLANTIC ALBUM “THE DUKES” (80010-1) WAS PRODUCED BY ARIF 
MARDIN AND CONTAINS THE HIT SINGLE “SURVIVOR” (7-89869). 

ALTHOUGH THEIR OWN RECORDING/PERFORMING CAREER |S ON THE MOVE, 

THE DUKES ARE CONTINUING TO TURN OUT HIT SONGS FOR OTHER ARTISTS IN; 
CLUDING FORTHCOMING RELEASES BY PATTI AUSTIN “EVERY HOME SHOULD HAVE 
ONE”, AND SISTER SLEDGE “THANK YOU FOR THE PARTY” 


THE DUKES. 
NOW YOU KNOW. | 
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Not written with ink, but written in hearts, by the smiles and laughs 
~ caused by a satirical composer, writer, singer, named Oscar Brand. 


Oscar was "Branded" as an upstart from the famous "graffiti" 
trial in grade school....however as he grew older he turned his shame 
to fame as an irreverent balladeer and struck gold in the Ivy League 
song parlors of the proletariat social conscience set. 


Since then he lives secluded in a Tudor Manor, tucked away on the 
shady side of Long Island, making minor forays into the breeding grounds 
of the establishment, to poke, prod and pun his way to notoriety. 


Oscar has been coordinator of Folkmusic for the New York City's 
municipal station, WNYC....scripted ballets for Agnes De Mille and 
John Butler....hosted Proctor and Gamble's Canadian series "Let's Sing 
Out"....hosted NET's "American Odyssey"....helped create "Sesame Street" 
....Directed NBC-TV's "Exploring", "American Treasure Chest", "Sunday" 
and) "The Farst: Looky ice and Oscar has received the Peabody and Emmy awards 
for ‘his efforts: 


Oscar Brand has written songs like; "My Old Man's a Sailor" for the 

Smothers Brothers, "The Burgunian Carol" for Joan Baez, "Old King Cole" 

for Harry Belafonte and "A Guy Is A Guy" for Doris Day..... He is now 

Vice President and Curator of THE Songwriters’ Hall of Fame Museum at 
1 Times Square in New York City..... has worked as a critic for CBC and / 
National Public Radio's network program.....and last but not least, has 

been seen training a hit and run squad of preppies on night maneuvers 

near Bostons' uncommon Common. 


Oscar and his collaborator, Julia Ward Howe, have created a song that : 
should help "save" the Alligators..... and he didn't spare La Coste! 4 
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bE PREPPY 


NO LONGER AN ENDANGERED SPECIES!..-.The 
PREPPIES march on, consuming the nation with 
their tasteful taste (esp. in music), their 
brilliant colors (esp. in clothes), and a 
knack for the elegant absurdities of the 
"silver spoon" set. Like them or not, praise 
them or defame them, laugh at them or with 
them, they are HERE and MULTIPLYING fast! 


Imus may have his Miffy and Biffy, but Oscar 
Brand has his Muffy and Buffy! Here you have 
the definitive PREPPY musical package (Farr 
Horizons Records 7777) from the inside. From 
coast to coast (#15 on the college playlist!) 
pink, yellow and green is making a good name. 
From Led Zeppelin to Diana Ross, THE PREPPY 
SONG can be played without fear of bodily harm, 


a malpractice suit, or defamation to character. 


SMILE WHEN YOU SPIN! 
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SINGLES 
Hits to Click 


R.E.M. “Radio Free Europe’/‘Sit- 
ting Still” (Hib Tone Records, P.O 
Box 8032, Athens. GA 30601) 
Brilliant record by yet another great 
band from Athens. GA. Get the con- 
tracts ready! R.E.M. breaks nd new 
ground, doesn't do anything weird or 
unusual. They just write and perform 
tight pop/rock with the right hooks, 
danceable and_building-in-tension 
beat. and affecting singing. A slightly 
muddy mix doesn't hold back these 
two gems. 


MARSHALL CRENSHAW 
“Something's Gonna 
Happen"/“She Can't Dance” 12” 
(Shake Records, 1133 Broadway. 
Rm. 1101A, NY. NY 10010) Cren- 
shaw wrote the magnificent “Some- 
day, Someway” that Robert Gordon 
covered so well. “Something” is a 
rare achievement: perfect studio 
technique and production combined 
with joyful spontaneity. Both sides 
exhibit a late 1950s/early 1960s 
pop/rock influence. The B side rocks 
more, with a first rate vocal perfor- 
mance. 


DA “Dark Rooms’ /“White Castles” 
(Terry Nelson. Autumn Records. 
2427 North Janssen, Chicago. IL 
60614) “Dark Rooms’ is just that — 
dark, threatening, and Gothic in feel 
A slow dirge of a song featuring ex- 
cellent musicianship and production. 
DA explores worlds where angels 
fear to tread. Highly recommended 
to lovers of the Velvet Underground 
or Joy Division. Flip is a powerful 
social protest against white upper 
class neighborhoods — “White 
Castles” shows a Gang of Four in- 
fluence. Very potent stuff. 


BUNNYDRUMS “Little 
Room"/“Win” (Meta Meta, Box 
8333, Philadelphia, PA 19101) Both 
sides feature tightly danceable rock 
grooves with a throbbing bass. “Win” 
has an insistent synth rhythm, 
tremendous beat, and echoed, raw 
guitar strums placed strategically 
throughout. “Little Room” has a 
guitar sound somewhere between 
Echo and the Bunnymen and the 
Gang of Four. A promising debut, 
albeit a bit on the raw side. 

SPUNK “Get What You 
Want’/“Tighten ItUp” 12” (Gold 
Coast 5915 North Lincoln Avenue 


“serious” 


dancing 
“Tighten It Up.” the flip. has a Sly 
Stone imitation vocal and fluid in- 
teraction among acoustic piano, syn- 
thesizer. drum and guitar. “Tighten” 
is looser, crazier funk than the A side 


enough for 


SCRITTI POLITTI “The Sweetest 
Girl’ /“Lions After The Slumber” 12” 
(Rough Trade) Scritti Politti has been 
releasing records in the UK since 
1978. “Girl” sounds like electronic 
MOR. Real crooner style vocal and 
warm keyboards dominate until a bit 
of dub and dissonance finishes it off 
— it grows on you with repeated 
listenings. “Lions” is funk with syn- 
thetic percussion that lists every 
characteristic. property and attitude a 
person can have. sung in a Squeeze- 
like vocal —_ utterly pleasant 
nonsense. 

ZOUNDS “Demystification” /“Great 
White Hope” (Rough Trade) Urgent 
rocker that emphasizes drums and 
vocals over guitars to good effect 
Ethereal organ adds lightness, while 


the chording is Cure-like. Flip is 
similar, though the vocals are a little 
wearing. 

RED BEAT “Survival” /“See” 
(Distributed by Rough Trade) If you 
play this record before looking at the 
label, you'd swear it was Killing Joke 
— exactly similar vocals, production 
and lyrical concerns. So they didn’t 
invent the heavy metal/punk/funk 
genre like KJ did — this is at least as 
good as most of Kd’s second album. 


EL FUTURO “Rikers Island” 


tale of New York City@ 
prison. Musically, it’s 
adequate _ bass-and-p# 
rocker with decent 


not enough to it lyrically. Jim Ca 
could have made this tune truly 
special by cramming it to the brim 
with images of the street. 

SURFACE MUSIC “I Am A 
Janitor’/“Slim Boy” (Red Rose | 
Records, c/o Suitcase Productions, 
P.O. Box 1256, Lafayette, CA 
94549) New wave, like psychedelia, 
has let all sorts of crazies out of the 
closet. Surface Music's “Janitor” 
would be a fitting cover for Devo 
with its great dance riff and vocals a 
mannered they transcend preten- 
tiousness. The lyrics (‘I'll do my 


November 23, 1981 | 
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NCW THUSIC: 
@ 
(CMJ/Progressive Media derives its new 
music information from bi-weekly phone 


| Always R reports from North America’s most in- e Aside 
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| builds into a Spectoresque wall-of- 


like they've heard their share of Zap- 
pa records. 


STEW LANE & THE UNTOUCH- 
ABLES “Super Karma” (VS. Pro- 
ductions, Distributed by Rio Records, 
465 McNicoll Ave., Willowdale, On- 
taro) A sweeping violin intro begins 
this wacky funk number. The solo 
violin contributes to much of the 
melody, punctuated by brass and ad- 
ditional percussion, and the song 


P-Funk fans. 
OSCAR BRAND “The Preppy 
Song” (Farr Horizons, 962 Lexington 
Ave., New York, NY 10021) Just 
about perfect. Brand has the proper 
“old school” pronunciation, the lyrics 
are a decent send-up and the or- 
chestration is so slick and obvious — 
it’s right on the mark, a great novelty 
record. 

THE ELECTRIC CHURCH “The 
Majority” (Plantation Record 


dist. by SU 
Preppy Song.” A superb parody of 
greedy, hypocritical media 


preachers. Devastatingly on-target 
lyrics. This single is in the finest 
democratic, multiplicity-of-viewpoint 
tradition. And that’s not a joke. 

THE FLASHCATS “Baby Baby 
Ooo" /“Lover Boy” (Bogus Records, 
4806 Liberty Ave., Pittsburgh, PA 
15224) Not a rockabilly band. The 
Flashcats hit with a funky start-and- 
stop horn-propelled groove like 


USA” (Whiplash Records, 150 Gor- 


~ man Street, Naugatuck, CT 06770) 


Similar to their EP. Well played, 
speedy garage rock in search of a 
singer. 

THE SLICKEE BOYS “The Brain 
That Refused To Die”/“Love-In” 
(Dacoit Records, 9306 Bullsrun 
Parkway, Bethesda, MD) One of 
many local hits from Washington 
D.C.’s favorite sons. This 1980 single 
is one of their better efforts. If you like 
the Cramps, you'll like “The Brain,” a 
»doo-monster-horror movie tale. 
wingle drums and deep-voiced 
W‘Love-In” is a live track 
of the 1960s, with classic 
guitar styles. 

THE CYCLONES “You're So 
Ricky 


Mioes. Nicely understated breathy 
vocals mark “Cool,” a song that 
shares the same teenage heartbreak 
and_ disillusionment themes that 
Shoes does so well. Dan Reich's 
heavy bass drum provides all the bot- 
tom, making this a potential dance 
number, and Marc Seligman’s light 
and watery bass carries the hookline, 
while Esposito outlines the rhythm on 
guitar. As XTC once said, “This Is 
Pop!” The flip, “RSVP,” doesn't 
break any new ground: Esposito 
plays a surf-influenced melody line 
that is picked up by the horn section 


Narrated by JACK ARTHUR 
With the PETER PAN CHORUS and ORCHESTRA 


Directed by Vicky Kasen 
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SONG HITS FROM 
WALT DISNEY MOVIES 


370 Hi-Diddle-Dee Dee from 
Pinocchio 

372 Who's Afraid of the Big 
Bad Wolf from The 3 Lit- 
tle Pigs 


373. When You Wish Upon A 
Star from Pinocchio 

374 Give A_ Little Whistle 
from Pinocchio 

375 Whistle While You Work 
from Snow White & the 
7 Dwarfs 

376 Heigh-Ho from Snow 
White & the 7 Dwarfs 

377 When I! See An Elephant 
Fly from Dumbo 

378 Bluddle-Uddle-Um-Dum 
from Snow White & the 
7 Dwarfs 

379 The World Owes Me A 
Living from The Grass- 
hopper & the Ants 

380 The Dwarfs’ Yodel Song 
from Snow White & the 
7 Dwarfs 

381 I've Got No Strings from 
Pinocchio 

371 Some Day My Prince Will 


Come from Snow White 
& the 7 Dwarfs 


KIDDIE HIT PARADE SONGS 


340 
342 


I'm A Little Tea Pot 
That Doggie In The Win- 
dow 

On The Good Ship Lolly- 
pop 

Jingle Dingle 

tn The Litthe Red School 
House 

Little Goldie Gold Fish 
Apple On A Stick 

Little Tin Soldier 


i; 
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HAN COMPANY, KENOSHA, WISCO 
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WITH MORE PLAYING TIME 


(One 
CORY 


Peter Cottontail 


x Also available on 45 RPM Records 


330 Here Comes the Fire En- 


143. Parade Of The Wooden gine 
Soldiers 334 Let’s Go To The Circus 
L50 Me & My Teddy Bear 
406 Pop Corn Man SPECIAL RECORDS 
FAVORITE NURSERY RHYMES BeA Hopay Birthday TonYou 
; ailroad Sound Effects 
102 Maryatad Bub ittle kam 356 Presto—the Magic Record 
ery rhymes 348 parade Songs for Chil- 
117 Polly Put the Kettle On 124 Beloved Hymns for Chil- 
and other favorite nurs- dren 
ery rhymes ree 
208 Old Mac Donald Had a 
Farm and other favorite CHRISTMAS RECORDS 
nursery songs 
118 The Three Little Kittens *X1 Jingle Bells 
and other favorite nurs- *%X4 ‘Twas The Night Before 
ery songs Christmas 
206 Counting Rhymes and yxX6 Santa Claus Is Coming 
other favorite nursery To Town 
rhymes %L31 Rudolph the Red-Nosed 
Reindeer 
FAVORITE MUSICAL La Frosty the ouatemen 
x ite ristmas 
IS AORICINED AX Story of the Nativity 
119 Goldilocks & The Three 
Bears PETER PAN ‘‘POPS” 
120 Little Red Riding Hood 
L12 Three Little Pigs 
L13. Peter Rabbit 403 The Ballad of Davy 
L121. Alice In Wonderland Crockett 
335 Peter Pan 400 This Ole House 
339 Peter & The Wolf 399 Tweedlee Dee 
122. Snow White 398 Count Your Blessings 
351 The Gingerbread Man 397 Open Up Your Heart 
360 Sleeping Beauty 392 The Syncopated Clock 
364 Hansel & Gretel 390 Easter Parade 
389 The Jones Boy 
ORIGINAL MUSICAL STORIES 382 The Little Shoemaker 
393 Down By The Station 
L15 Puff ‘n Toot 395 Let's All Sing Like The 
L137. Toyland Birdies Sing 
104 Sleepytown Train 396 Choo’n Gum 
L46 Tina the Ballerina 402 Organ Grinder’s Swing 
345 Little Toot 405 Way Back Home 
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. RUSSIAN RIVER FLOWS 


words and music by: 


DOMINIC J. RAITANO 


Russian River tlows, 

just like a moonlight glow, 
and with its gentle breeze, 
hums like a sweet melody. 


Then its magic rise, 

take all our love by surprise, 
water so Clear and so true, 

you have taken our love with you. 


Russian River tlows, 

just like a moonlight glow, 
and with its gentle breeze, 
hums like a sweet melody. 


With its rumble and high waters flowing, 
and its loved ones with tears flowing too, 


As it flows with great force and destruction, 


but we know it will be over soon. 


Though you've told us so, 

high waters come and they go, 
then with the blue in the sky, 

we will sun in the gold of the day. 


Russian River smiles, 

it has won all our love, 
and like a moonlight glow, 
it will flow 

it will flow, 

with our love. 


CREDITS: 


“RUSSIAN RIVER FLOWS” 


Copyright January 24, 1985 
Words and music by: 
DOMINIC J. RAITANO 


Produced in Guerneville, California: 
SJ.R. PRODUCTION STUDIO 
P.O. Box 487, Guerneville, California 95446 


Vocal — Sung by: 
“THE FINN’S” 


Instrumental — Arranged and played by: 
GARTH STEEN 


Cover design: 
FRANK DI SALVO 


Cover photo: 
Guerneville, Califonria 1954 
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SPARKLING SONGS “\ 
WRITTEN ESPECIALLY FOR 


Two lilting tunes to remind you of your visit to 
Storytown,US.A. One of the tunes, Happiness is 
Children ais heard by all visitors at the Storytown entrance. 


HAPPINESS IS CHILDREN STORY TOWN,U.S.A. 
Happiness is children-wherever We went to town, a wonderful 
you go! town called STORYTOWN,US.A. 
All the world loves children- We had abal\ when we took in all 
it's really so! of STORYTOWN, today. 
Any place you travel you're Mother Goose was there with all 
certain to see her characters to see 
That happy children make a And Alice had a Wonderland 
place & happy place to be! that filled our hearts with glee 
Happiness is children with Andthen we went to GHOST TOWN 
spirits So gay! for a look at our Old West 
Kids are like the sunshine And JUNGLE LAND was so great 
that li ghts the day! we argued what we liked the best—- 
If there were no children, how Yes! Wewent totown, awonderful 
sad this world would be town called STORYTOWN,U.S-A. 


For happy children make a We had aball when we took in all 
happy world fer you and me! of STORY TOWN, today. 


Words and Music by Philip 6. Klein 
Cover by Jeanne Akerhielm PGK.P roductions, Inc. 
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EXTENDED PLAY 45 RPM RECORDS OF POPULAR 


INSTRUMENTAL MUSIC YOU WILL ENJOY 


6025 TED HEATH and His Music, Vol. 1} 
Baia; Sabre Dance Boogie; 

Harlem Nocturne; Lady Bird 

6026 TED HEATH and His Music, Vol. 2 

Night Train to Scotland; Euphoria; 

I'm in the Mood for Love; Cuban Crescendo 


6027 TED HEATH and His Music, Vol. 3 
Blue Skies March; Colonel Bugey; 
Saxophone Mambo; Obsession 

6062 TED HEATH and His Music, Vol. 4 
Avalon; In A Little Spanish Town; 

Sweet and Lovely; The Lady Is A Tramp 
6090 TED HEATH and His Music, Vol. 5 
On the Bridge; Yours Is My Heart Alone; 
Pipers Patrol; Hawaiian War Chant 
6091 TED HEATH and His Music, Vol. 6 
Alpine Boogie; Clair De Lune; 

Alouette; La Mer 

6030 GEORGE SHEARING TRIO, Vol 1 
Consternation; | Only Have Eyes for You; 
Poinciana; To Be or Not To Bop 

6031 GEORGE SHEARING TRIO, Vol. 2 

The Nearness of You; The Fourth Deuce; 
Someone to Watch Over-Me; The Man from 
Minton’‘s 

6012 WALTZING WITH MANTOVANI, Vol. 1 
Under the Roofs of Paris; Wyoming; 
Kisses in the Dark; For You 

6013 WALTZING WITH MANTOVANI, Vol. 2 
Diane; Babette; Charmaine; 

Just for a While 


BEP 6069 MANTOVANI PLAYS TANGOS 


Jealousy; Tango Delle Rose; 
Red Petticoats; Besame Mucho 


CODE #4 


BEP 


BEPA 2 
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BEP 


BEP 
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BEP 


BEP 


6061 STANLEY BLACK and His Orchestra 

April Showers; My Blue Heaven; 

Alice Blue Gown; Love for Sale 

CARIBBEAN CARNIVAL—(2 Record Set) 

Pianolo; Morrocco; Mexican Hat Dance; 

Cielito Lindo; La Estrellita; Tango (Albeniz); 

Granada (Lara) 

STANLEY BLACK AND THE CARIBBEAN 

CARNIVAL ORCHESTRA 

6022 THE MUSIC OF ERNEST LECUONA 

Malaguena; Danza Lucumi; 

Siboney; La Comparsa 

STANLEY BLACK AND HIS ORCHESTRA 

6033 BEWITCHED 

Bewitched; Dream Concerto; My Silent Love; 

Choppin’ Up Chopin 

BILL SNYDER, HIS PIANO ‘‘OSCAR” 

AND HIS ORCHESTRA 

6044 ROBERT FARNON and His Orchestra, Val 1 

Dream Lover; One Night of Love; 

Melody Fair; The Waltzing Cat 

6067 ROBERT FARNON and His Orchestra, Vol. 2 

Invitation Waltz; Shadow Waltz; 

April in Paris; Kiss Me Again 

6068 ROBERT FARNON and His Orchestra, Vol. 3 

Oh! Susanna; | Dream of Jeannie with the 

Light Brown Hair; Beautiful Dreamer; 

Camptown Races 

6072 ROBERT FARNON and His Orchestra, Vol. 4 

Journey into Melody; A Star Is Born; 

Jumping Bean; Portrait of A Flirt 

6045 EDMUNDO ROS and his Orchestra, 
Mambos,—(Vol. 1) 

Mambo Negro; Mambo Number Five; 

Mambo Jambo; Mambo in F 


BEP 6049 EDMUNDO ROS and his Orchestra, 


Mambos,—(Vol. 2) 
Merry Mambo; Mamambo; Cuca; Ole Mambo 


PRINTED IN U.S.A, 


4A ESTRELLITA. 
TANGO’ ( Albeniz) 


: GRANADA (Lora) ne 4 Stanley 
) : BLACK 


CONDUCTING THE CARIBBEAN CARNIVAL ORCHESTRA — 


OTHER LONDON EXTENDED PLAY 45 R.P.M. RECORDS YOU WILL ENJOY 


BEP 6001 STRAUSS WALTZES 

Blue Danube; Roses From The South; 

Wine, Women and Song; Village Swallows 
Mantovant and His Orchestra 

BEP 6002 STRAUSS WALTZES 

Tales From The Vienna Woods; Morning Papers; 
You and You; Vienna Blood 

Mantovani and His Orchestra 

BEP 6003 STRAUSS WALTZES 

€mperor Waltz; Accelerations; Voices of Spring; 
Anists’ Life 

Mantovant and His Orchestra 

BEP 6004 FAVORITE WALTZES 
Greensleeves; Love Makes The World Go ‘Round; 
At Dawning; | love You Truly 

Mantovani and His Orchestra 

BEP 6005 FAVORITE WALTZES 

Mexicali Rose; Lovely Lady; Love, Here is My Heart; 
My Moonlight Madonna 

Mantovani and His Orchestra 

BEP 6006 FAVORITE WALTZES 

Dancing With Tears in My Eyes; Dear Love, My Love; 
Was It a Dream?; It Happened in Monterey 
Mantovani and His Orchestra 

BEP 6007 DANCE TIME 

El Choclo; Tango D'Amore; The Agnes Waltz; 
Die Schonbrunner Waltz 

Mantevant and His Orchestra 

BEP 6008 DANCE TIME 

Tell Me You Love Me; le Chaland Qui Passe; 
Symphony; Faith 

Mantovani and His Orchestra 

BEP 6009 HIGHLIGHTS 

Carriage and Pair; Bees in The Bonnet; 

Oh Mama Mamo; Gypsy Trumpeter 
Mantovani and His Orchestra 

BEP 6010 DANCE TIME 

la Cumparsita; Tango de la Luna; Mexican Starlight; 
Tango Bolero 

Mantovani and His Orchestra 

BEP 6011 HIGHLIGHTS 

Some Enchanted Evening; Gypsy love; Hejre Kati; 
love is a Song 

Mantovani and His Orchestra 

BEP 6012 WALTZING WITH MANTOVANI 
Under The Roofs of Paris; Wyoming; 

Kisses in The Dark; For You 

Mantovani and His Orchestra 

BEP 6013 WALTZING WITH MANTOVANI 
Diane; Babette; Charmaine; Just For Awhile 
Mantovant and His Orchestra 

BEP 6014 CONCERT 

Beyond The Sea (la Mer); Night and Day; 

The Green Cockotoo; El Toreador 

Mantovani and His Orchestra 

BEP 6015 MUSIC FROM THE FILMS 

Clair de Lune; Lullaby of The Bells 

Mantovant and His Orchestra 

BEP 6016 CONCERT 

Prelude to The Stars; The Way To The Stars; 
Nature Boy; Ritual Fire Dance 

Mantovant and His Orchestra 

BEP 6017 MUSIC FROM THE FILMS 
Warsaw Concerto; Cornish Rhapsody 
Mantovani and His Orchestre 


BEP 6018 WALDTEUFEL WALTZES 


The Skaters; Espana; Tres Jolie; Mon Reve 
Rennie Munro and His Orchestra 


BEP 6019 WALDTEUFEL WALTZES 


Estudiantina; Les Sirenes; The Grenadiers; Dolores 
Ronnie Munro and His Orchestra 


BEP 6020 ON PARADE 

Colonel Bogey; Sons of The Brave; Old Comrades; 
Entry of the Gladiators 

Band of H.M, Irish Guards 


BEP 6021 ON PARADE 

Stars and Stripes Forever; The Liberty Bell; 
The Turkish Patrol; The Shanghai Sailor 
Band of H.M. Irish Guards 


BEP 6022 ERNESTO LECUONA 


Siboney; La Comparsa; Malaguena; Danza Lucumi 
Stanley Black and His Orchestra 


BEP 6024 BARBER SHOP HARMONY 
Carolina Sunshine; | Want a Girl; Josephine; 
Give Me Those Good Old Days 

The Mid-States 4 

BEP 6025 TED HEATH & HIS MUSIC 
Baia; Sabre Dance Boogie; Harlem Nocturne; 
lady Bird 

Téd Heath and His Orchestre 


BEP 6026 TED HEATH & HIS MUSIC 


Night Train to Scotland; Euphoria; I'm in The Mood 
for Love; Cuban Crescendo 
Ted Heath and His Orchestra 


BEP 6027 TED HEATH & HIS MUSIC 


Blue Skies March; Colonel Bogey; Saxophone Mambo; 
Obsession 
Ted Heath and His Music 


BEP 6028 LONDON SUITE 
Chelsea; Whitechapel; Piccadilly; Soho 
Ted Heath and His Music 


BEP 6029 PIANCLOGY 

It's Easy to Remember; Spookie Boogie; Blue Moon; 
Jump for Joy 

George Shearing—Piano with Rhythm Accomp. 


BEP 6030 GEORGE SHEARING TRIO 
Consternation; | Only Have Eyes for You; Poinciang; 
To Be or Not To Bop 

The George Shearing Trio 

BEP 6031 GEORGE SHEARING TRIO 

The Nearness of You; The Fourth Deuce; Someone to 
Watch Over Me; The Man from Minton‘s 

The George Shearing Tria 

BEP 6032 AMBROSE HORS D’OEUVRES 

Hors D’Oeuvres; Copenhagen; The Night Ride; 
Tarantula 

Ambrose and His Orchestra 

BEP 6033 BEWITCHED 

Bewitched; Dream Concerto; My Silent Love; 
Choppin' Up Chopin 

Bill Snyder, His Magic Ptane “Oscar” and His 
Orchestra 

BEP 6034 AL MORGAN 

Jealous Heart; Half A Heart is All You Left Me; 
Foolish Tears; The Place Where | Worship 

Al Morgan, Vocal and Piano with Orchestral Acc. 


BEP 6035 ANTON KARAS 

The “Third Man‘’ Theme; The Cafe Mozart Waltz; 
Anton Karas Second Theme; Zither Rhythm of Anton 
Karas 

Anton Karas—Zitner 

BEP 6036 CHARLIE SPIVAK 

Mona Lisa; Loveless Love; Moonlight on The Ganges; 
Walkin’ My Baby Back Home 

Charlie Spivak and His Orchestre 

BEP 6037 SAMBAS 

The Scottish Samba; Zing-A-Zing-A Zing Boom; 
The Wedding Samba; Cuban Mambo 

Edmundo Ros and His Orchestra 

BEP 6038 HARMONICATS 

Peg O' My Heart; Fentasie Impromptu; 

That Old Gang of Mine; Always in My Heart 
Jerry Murad’s Harmonicats 

BEP 6039 TERESA BREWER 

Music! Music! Music! Music!; Copenhagen; 

Honky Tonkin’; Ol’ Man Mose 

Teresa Brewer with The All Stars 

BEP 6040 GRACIE FIELDS 

Now Is The Hour; Come Back To Sorrento; Au Revoir; 
Red Sails in The Sunset 

Gracie Fields with Orchestral Accompaniment 
BEP 6041 TERESA BREWER 

The Jazz Me Blues; Longing For You; | Wish | Wuz; 
If You Don't Marry Me 

Teresa Brewer with Jack Plets and The All Stars 
BEP 6042 VERA LYNN 

Auf Wiederseh'n Sweetheart; From The Time You 
Say Goodbye; Yours; The Love of My Life 

Vera Lynn with Chorus and Orchestral Accomp. 
Directed by Reand Shaw 

BEP 6043 ANNE SHELTON 

Lilli Marlene; Be Mine; Galway Say; Greensleeves 
Anne Shelton with Orchestral Accompaniment 
BEP 6044 ROBERT FARNON 

Dream Lover; One Night of Love; Melody Fair; 
The Waltzing Cat 

Robert Farnon and His Orchestra 


BEP 6045 EDMUNDO ROS—MAMBOS 


Cuban Mambo; Mambo Number Five; Mambo Jambo; — 


Olé Mambo 

Edmundo Res and His Orchestra 

BEP 6046 EDMUNDO ROS—CALYPSO 

Society; One at a Time; Virgin Islands; Mary Ann 
Edmundo Res and His Orchestra 

BEP 6074 THE MUSIC OF VICTOR HERBERT 
Indian Summer; A Kiss in The Dark; Sweethearts; 
Falling in Love With Someone 

Mantovani and His Orchestra 

BEP 6075 THE MUSIC OF VICTOR HERBERT 
Ah! Sweet Mystery of Life; To The Land of My Own 
Romance; Kiss Me Again; Italian Street Song 
Mantovani and His Orchestra 

BEP 6076 CARIBBEAN CARNIVAL 

Pianolo; Morocco; The Mexican Nat Dance; 

Cielito Lindo 

Stanley Black conducting The Caribbean Carnival 
Orchestra \ 
BEP 6077 CARIBBEAN CARNIVAL 

la Estrellita; Tango (Albeniz); Granada (Lara) 
Stanley Black conducting The Caribbean Carnival 
Orchestra 


Printed in U.S.A. 
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, | LOWE LUVELE = SONGS FOR CHILDREN 
| SR. ROBERTA McGRATH, RSM 


A three-year-old throws back her head in joy as she sings: “Alleluia! Praise the Lord!” 


A four-year-old splashes happily in a puddle newly formed by the soft summer rain. 


A five-year old’s face lights up in amazement as she watches a frog jump through the 
tall grass. 


It is such wordless expressions of wonder as these that say to us who see: | LOVE LIFE! 


Sister Roberta McGrath, Solo, Guitar Cover Photograph of Rebecca Paoletti 
Choir from St. Patrick School, Norwich, Conn. by Joseph Mustaro 
Father Stephen Raughter, OFM Cap., Solo Cover Design by Jacks Cluen 


Robert Paradis, Bass Guitar ; . To those who have helped to give life to this record 


Thomas Golub, Guitar ) | LOVE LIFE we are most grateful. 
SIDE ONE SIDE TWO 

1.1 Love Life 1. Happiness 

2. The Butterfly Song 2. Wonderful Things 


3. Let the Little Children Come to Me _ 3. I’ve Got A Light 
4. Everybody Sing Alleluia 


Words and Music Available from: Office of Communications 
477 Connecticut Blvd. 
East Hartford, Conn. 06108 
(203) 528-8148 


Also Available: ‘‘A Brand New Day”, 33 1/3 RPM Record & Song Book 
by Sister Roberta McGrath 


Produced by D & K Sound Services 

1800 Silas Deane + Rocky Hill, Conn. 06067 + (203) 529-8353 Jh ah 

Mastering and Pressing by Mark Custom Records custom 
records 


® 1973 by Sister Roberta McGrath, R.S.M. 
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ALL OR NOTHING AT ALL ALL OR NOTHING AT ALL 
CAN'T GET OUT OF THIS MOOD DEEP RIVER CAN'T GET OUT OF THIS MOOD — DEEP RIVER 
STEREO. | THE MAGIC OF BILLY DANIELS Pil THE MAGIC OF BILLY DANIELS MRyvei 
RINGS ON MY FINGERS GOT THE WORLD ON A STRING RINGS ON MY FINGERS — GOT THE WORLD ON A STRING 
| MISS YOU SO | MISS YOU SO 
ALL OR NOTHING AT ALL ALL OR NOTHING AT ALL 
CAN'T GET OUT OF THIS MOOD — DEEP RIVER CAN’T GET OUT OF THIS MOOD — DEEP RIVER 
Sli] THE MAGIC OF BILLY DANIELS Vie euiwl THE MAGIC OF BILLY DANIELS Byi) 
RINGS ON MY FINGERS — GOT THE WORLD ON A STRING RINGS ON MY FINGERS — GOT THE WORLD ON A STRING 
| MISS YOU SO | MISS YOU SO 
ALL OR NOTHING AT ALL ALL OR NOTHING AT ALL 
CAN'T GET OUT OF THIS MOOD — DEEP RIVER CAN'T GET OUT OF THIS MOOD — DEEP RIVER 
N 
Nii THE MAGIC OF BILLY DANIELS Myicomiycy THE MAGIC OF BILLY DANIELS y:7)) 
RINGS ON MY FINGERS — GOT THE WORLD ON A STRING RINGS ON MY FINGERS — GOT THE WORLD ON A STRING 
| MISS YOU SO | MISS YOU SO 
ALL OR NOTHING AT ALL , ALL OR NOTHING AT ALL 
CAN’T GET OUT OF THIS MOOD DEEP RIVER CAN'T GET OUT OF THIS MOOD — DEEP RIVER 
viii THE MAGIC OF BILLY DANIELS Myciinnyico THE MAGIC OF BILLY DANIELS iyity) 
‘ > t 
RINGS ON MY FINGERS — GOT THE WORLD ON A STRING RINGS ON MY FINGERS — GOT THE WORLD ON A STRING 
| MISS YOU SO | MISS YOU SO 
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ALL OR NOTHING AT ALL 
CAN‘T GET OUT OF THIS MOOD — DEEP RIVER 


"STEREO THE MAGIC OF BILLY DANIELS (yr) 


RINGS ON MY FINGERS — GOT THE WORLD ON A STRING 
| MISS YOU SO 


Aa etl ee. Jas ' i ; 


= a 

@m~, FEATURES FROM LONG PLAY RECORD NO. MG 50130 _-<@ 
a ' fF &@ 

A 7 <— 


“Music Of Leroy Anderson” ~ 
FREDERICK FENNELL convcins 


The Eastman-Rochester “POPS” Orchestra 


SONG TITLE COMPOSER PUBLISHER TIME 


MEP-23 


Sandpaper Ballet 


SIDE 1-A TRACK 1 (Instrumental) Leroy Anderson Mills Music—ASCAP 3:15 
A Trumpeter’s Lullaby 
TRACK 2 (Instrumental) Leroy Anderson Mills Music—ASCAP 2:35 
The Wearing Of The Green : 
SIDE 2-B TRACK 1 (Instrumental) Leroy Anderson - Mills Music—ASCAP 3:19 


The Girl | Left Behind 
TRACK 2 (Instrumental) Leroy Anderson Mills Music—ASCAP 2:55 


_this record is produced solely for the purpose of broadcasting. 


NOT TO BE SOLD 


August, Jan 

Austin, Sil 

Bailey, Pearl 

Barlow, Dick 

Bivona, Gus 

Blaine, Vivian 

Blons, Harry 

Brill, Marty 

Cali, John 

Carroll, David & Orchestra 
Contino, Dick 

Crew-Cuts, The 

Damone, Vic 

Daniels, Billy 

Diamonds, The 

Draper, Rusty 

Donnegan, Lonnie E 
Fields, Benny and Blossom Seele 
Gaylords, The 

Gibbs, Georgia 


Glamann, Betty 

Green & Iles 

Harmonicats, Jerry Murad’s 
Hayman, Richard 

Howard, Eddy 

Hugo & Luigi 

Jordan, Louis 

King, Morgana 

Knight, Marie 

Layton, Eddy 

Le Winter, David & Orchestra 
Lockyer, Malcomb 

Marterie, Ralph & Orchestra 
Marx, Harpo 

Mooney, Hal 

Morrissey, Pat 

Morrow, Buddy & Orchestra 
Noble, Nick 

Page, Patti 

Palmer, Jimmy 


Mercury Records Consistently Gives You The 


Finest In Performance and Recording Quality By 
The World’s Foremost Recording Artists 


POPULAR RECORDING ARTISTS 


Platters, The 
Prysock, Red 
Shaindlin, Jack 
Shores, Richard & Orchestra 
Spanier, Muggsy 
Stein, Lou 

Stern, Emil 

Stevens, Carl 

Tharp, Sister Rosetta 
Torrent, Shay 
Tucker, Sophie 
Umecki, Miyoshi 
Vaughan, Sarah 
Washington, Dinah 
Welk, Lawrence 
White, Josh 

White, Kitty 
Wimberley, Bill 

Za Bach, Florian 


JAZZ RECORDING ARTISTS 


Adderley, Julian “Cannonball” 
Adderley, Nat 

Auld, George 

Blue Stars 

Brown, Clifford & Max Roach 
Cleveland, Jimmy 

Ferguson, Maynard 

Garner, Erroll 


Gibbs, Terry 
Gracen, Thelma 
Hampton, Lionel 
Harris, Bill 
Heywood, Eddie 
Hodes, Art 


Merrill, Helen 
Mulligan, Gerry 


Pieffer, Bernard 
Rugolo, Pete 

Saye, Joe 

Slack, Freddie 
Vaughan, Sarah 
Washington, Dinah 
White, Kitty 
Williams, John, Trio 


This MERCURY EXTENDED PLAYING 45 r.p.m. recording was made possible through the use of the FINE- 
FAIRCHILD MARGIN CONTROL process—a technique whereby it has become possible for Mercury to produce for 


j the record-buying pectic a disc of truly superior quality, especially with respect to brilliance, clarity, dynamic range and 
\ reliable stylus tracking. This record can be played on any 45 r.p.m, turntable, 
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10 jaar 
Windy City J azzband 


Zeer velen hebben in die tijd al luisterend 
of dansend kennis gemaakt met de muziek 
van de WINDY CITY JAZZBAND 


e 


Maar vooral de laatste drie jaar, waarin de groep in z’n huidige samenstelling optreedt, 
zijn de bandaktiviteiten zeer toegenomen. 

De stijl van spelen is in die tijd meer aangepast, meer gevarieerd geworden, maar twee 
elementen zijn, en dat is waarschijnlijk het "geheim” van deze band, onveranderd op de 
voorgrond gebleven, nl.: spontaniteit en enthousiasme. 


* Vandaar deze toegenomen populariteit! 
* Vandaar deze EP! 
* Vandaar dat gekozen kon worden uit een uitgebreid repertoire: 


Kant 1: THAT TEASIN’ RAG (rag) 
RED ROSES FOR A BLUE LADY (slowfox) 


Kant 2: CAKE WALKING BABIES BACK HOME (cakewalk) 
MY LITTLE BIMBO (foxtrot) 


Bezetting: Peter Visser, tp.; Rudolf van de Bruinhorst, cl.; Wim Zeyl, p.; Ton Keijzer, bj./g. 
Kees Hans Pameier, drs.; leider: Siem Keijzer, tb. en zang. 
Correspondentieadres: P. de Hooghlaan 9, Baarn. 


Opnamedatum: 2 oktober 1966. Ontwerp hoes: M. Keijzer-La Verge. Foto: H. La Verge. Druk: T. Keijzer. 
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GRANADOS 


Allegro de concierto 


MOMPOU 


LARREGLA 


Viva Navarra 


760 00r 


400 092 AE 


EL PIANO ESPANO Lp 
Granados - Mompou - Larreg| 


Side 1: Granados: Allegro de concierto 
Side 2: Mompou: Cango i danga no. 1 
Larregla: Viva Navarra 


Le Bon Ton 
grammofoonplaten 
Achter St. Pieter 4 

Utrecht - tel, O30-11033 
in- en verkoop 


JOSE TORDESILLAS, piano 


The trend of Spanish music has been directed by three 
basic influences — that of Byzantine liturgy, as accepted by 
the Spanish church; that of the Moors, until their deporta- 
tion in the middle of the seventeenth century; and that 
of the gypsies, who, on the departure of the Moors, migrat- 
ed into Spain and became the country’s typical musicians. 
Although it is the Andalusian songs and rhythms which are 
the best known and considered by many people to be the 
most characteristic, the national music can actually be 
divided into four categories: 1, Basque, encompassing 
Biscay and Navarra, whose characteristic dance is the jota, 
an outgrowth of the passionate and sensuous fandango; 
2, Galicia-Castille, known for its boleros and seguidillas, 
marked by the strong use of Dorian and Phrygian modes; 
3, Andalucia, from which comes the flamenco and cante 
hondo; and 4, Catalonia, whose music has often a strong 
sombre quality. 

Spanish music is essentially dance music, often accompanied 
by castanets and containing complex and fascinating rhyth- 
mic patterns. In the guitar, the national instrument, the 
rhythmical playing is done with the fingernails, a technique 
called ‘‘Rasgueado”’, and each toque (song type) has its own 
distinctive rasgueado of twelve beats, typical in flamenco. 
Into this musical milieu there came in the second half of the 
nineteenth century a batchofyoungcomposers who formed 
a Spanish nationalist school. These young men in the main 
found their inspiration in the various categories of their 
national music; and in the teachings of Felipe Pedrell, one 
of Spain’s finest musical historians, whose particular con- 
viction it was that folk song must be the foundation of 
future Spanish composition. Many of these composers used 
the piano as their favourite medium, and by the subtlest 
of means they transposed elements of folk song to the 
piano keyboard. 

Granados (1867—1916) was one of the most imposing 
members of the school. While some of this music shows 
traces of nineteenth century Germany in its construction, 
its tone is completely Spanish in the way it manages to 
combine bitterness with elegance. His Allegro de concierto 
is a rhapsodic, slightly Schumannesque piece. Much of the 
material is bold and lively. A delicate episode, full of pearly 
arpeggios, provides a point of repose prior to the flam- 
boyant coda. 


Mompou, born in Barcelona in 1893, is essentially a minia- 
turist. Not for him the grand gesture, but rather an in- 
timate and refined keyboard style, with a curious poetry 
all its own. This is best savoured in his series of Cangé i 
danga, imaginative, slightly mysterious pieces, a kind of 
Spanish equivalent of Chopin’s mazurkas. The Cango i 
danga no. 1 consists of a hesitant and plaintive cantabile 
leading into aslow, simple dance in 3/4. 

Larregla (1865—1945) was born in Navarra and confined 
his work largely to the keyboard. Viva Navarra pays tribute 
to the national character of that part of Spain. With its 
downward plunging scales, the music is infectiously gay, 
but there is a slow and sensuous middle section before the 
energy mounts again for a striking conclusion. 


JOSE TORDESILLAS 


One of the most sensitive performers of music ot the 
Spanish school, José Tordesillas was born in Madrid, where 
he studied music under Enrique Aroca. He has spent six 
years in America, and his concerts there enhanced a fast- 
growing reputation. On his return to Spain, he became 
the pianist of the Quinteto de Musica de Camera del 
Patrimonio Artistico Nacional del Palacio Real de Madrid. 
He has appeared as soloist several times with orchestras 
in Spain and Portugal, and the concerts he has given with 
the Orquestra Sinfénia de Madrid have been considered 
among his finest to date. 

Illustration: painting by Jan Sierhuis. 


Complete your collection of El Piano Espanol with 
these other fine records: 


José Tordesillas, piano: 
m 400 091 AE - Falla: Danza Ritual del Fuego, 
Danza del Molinero, 
Danzas Espanolas 1, 2 
Suite espanola: Asturias, 


Cataluna, Castilla 


g& 400 093 AE - Albéniz: 


Cor de Groot, piano: 
m 400 094 AE - Mompou: Cango i danga nos. 3, 4, 6, 
Gitano 
Sevilla, Castilla, Malaguena, 
Rumores de la Caleta 


Piéces espagnoles 


m 400 095 AE - Albéniz: 
m 400 096 AE - Falla: 
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SONG TIME 
AMES BROTHERS 
Star Dust—Lazy River—Wang Wang 
Blues—The Sheik of Araby 
CORAL EC 81000 


NUTCRACKER SUITE 
(Tchaikovsky) 
AN AMERICAN IN PARIS 


(George Gershwin) 
Les Brown and His Band of Renown 


CORAL EC 81601 
I’M YOURS 
) DON CORNELL 
I’m Yours—This Is the Beginning of 
the End—I’ll Walk Alone—I Can't 
Cry Any More. CORAL EC 81002 


DANCIN’ IN DIXIE 
BOB CROSBY and His Orchestra 
Charleston—Black Bottom—Original 
Dixieland One Step—Jim Town Blues 


CORAL EC 81003 
ALAN DALE 
FAVORITE SONGS 
Laugh! Clown! Laugh!—My Thrill— 
Give Me the Moonlight, Give Me 
the Girl—Sweet Jennie Lee 
CORAL EC 81004 


RHUMBA-CONGO 

PANCHO and His Orchestra 
Green Eyes—Hindustan—Dardanella 
—Tiger Rag CORAL EC 81005 


HOLLYWOOD THEMES 

RAY BLOCH and His Orchestra 
Spellbound —Lydia—Stella By Star- 
light—Duel in the Sun 


CORAL EC 81006 
DANCE TIME 
LAWRENCE WELK 
and His Champagne Music 
Bubbles in the Wine — Josephine — 
12th Street Rag—lIvory Rag 
CORAL EC 81007 


SING SING SING 
TERESA BREWER 
Sing Sing Sing—I Don’t Care — 
Gonna Get Along Without Ya Now 
—Roll Them Roly Boly Eyes 
CORAL EC 81008 


WOODY’'S BEST —Vvol. 1 
WOCDY HERMAN 
and His Orchestra 
Perdido—Ingie Speaks—lI’ve Got You 
Under My Skin—Refuse It 
CORAL EC 81009 


LES BROWN GOES TO TOWN 
LES BROWN and His Band 
of Renown 
Leap Frog—My Baby Just Cares For 
Me — Ramona—Montoona Clipper 
CORAL EC 81010 


STOP LOOK AND LISTEN 

THE MODERNAIRES—Vol. 1 
Stop Look and Listen—Dipsy Doodle 
—New Juke Box Saturday Night— 
Runnin’ Wild CORAL EC 81011 


LONESOME AND BLUE 
NEAL HEFTI and His Orchestra 
with Frances Wayne 
Lonesome and Blue—If You Hadn't 
Gone Away—Somebody Loves Me— 
Mean to Me CORAL EC 81012 


TEASIN’ 

CONNIE HAINES 
Teasin’ — Mississippi Mud — Ol’ Man 
Mose—How Come You Do Me Like 
You Do CORAL EC 81013 


LEROY ANDERSON DANCE TIME 


OWEN BRADLEY 
and His Orchestra 
Horse and Buggy—The Phantom Reg- 
iment — The Penny-Whistle Song — 
Plink, Plank, Plunk CORAL EC 81014 


WOODY’S BEST —vol. 2 
WOODY HERMAN 
and His Orchestra 
Goin’ Home—Cherry—| Get A Kick 
Out of You—Noah CORAL EC 81015 


MANHATTAN—Vol. 1 

GEORGIE AULD 
Manhattan—A Room With a View— 
Early Autumn—On the Alamo 


CORAL EC 81016 

TORCH TIME 
SIDNEY TORCH and His Orchestra 
The Haunted Ballroom — Ecstasy 
Tango—Deserted Ballroom—Destiny 
Waltz CORAL EC 81017 


PINETOPPERS ON PARADE 

THE PINETOPPERS 
The Stars and Stripes Forever— 
Washington Post March, Polka—Par- 
ade of the Wooden Soldiers—Our 
Director CORAL EC 81018 


MAMBO TIME 

JOSE MORAND and His Orchestra 
Cuca—Sax Cantabile—Society Mam- 
bo—Hora CORAL EC 81019 


SALUTE TO ETHEL WATERS 

FRANCES WAYNE 
Stormy Weather—I Just Couldn’t 
Take It Baby—You’re Lucky to Me— 
Heat Wave—Happiness Is a Thing 
Called Joe—Miss Otis Regrets—A 
Hundred Years from Today—Am ! 
Blue? CORAL EC 82000 


LAWRENCE WELK and His 


Champagne Music 

SOUVENIR ALBUM 
Say It Isn‘t So—Minnie the Mermaid 
—Did | Remember—Canadian Cap- 
ers—Good Morning, Mr. Zip, Ztp, 
Zip—Just Once Again—Peggy O'Neil 
—I'Il See You in My Dreams 

CORAL EC 82001 
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Merry Christmas from San Francisco...the magic city of soaring 
hills and bridges that leap across the Bay...a city of many voices 
you can hear nowhere else. So what better way to bring you 
season’s greetings from Baghdad-by-the-Bay than to let the city 
speak for itself Here then is a Christmas card in sound from 
San Francisco. 


SIDE 1: The chimes of Saints Peter & Paul Church in North 
Beach...Street-corner Santa Claus...Salvation Army band... 
Christmas shopping traffic on Market Street...A ride on a 
Powell Street cable car up Nob Hill (with “Jingle Bells’). 
SIDE 2: Holiday celebration in Chinatown...Sounds of the 
Bay itself: boat whistles, Bay water lapping against a pier, the 
pounding surf...Wind singing through the cables of the Golden. SS 


Gate Bridge...Seagulls and sea lions...And the many voices 
of the foghorns in their own Christmas carol. 


Produced and edited by R. W. Emerson 


Tape recorded on location in San Francisco, using a two-channel Berlant 93 recorder 
(with portable power supply). Microphones: Electro-Voice 666 and Telefunken U-47 
on location; Bang & Olufsen 50 in studio. Acetate masters by efelds Hawkins. Rl = Q 
curve. Album design by Kiyo Tomo. 


= mma = 
\ SS ——— = N 
\ _ SS 
~ . 
N . S 
\ \ S } W 
\ ; y 
\ Y \ 
\ Wa 
~ . 
~ 


N \( | 


ty jy 
G4 fy 
Yi 


| Li ae ) any \ 
| ; v = x y fg 6 Wi 
g ~ “= 1%, 
= ez << ~ i 
co \ 


jerry 


‘SI 


E 
3 


(side a: 


7 } 
} 
i 
e WIS / 
5 hes H 
TA Bj 
2 : 
\ i 
hdd 


de b 


= 
Le) 
—'= © 
= O ae 
= oO 
GO== 2 =6 
OH 
re 2. 
oO ¢ 
©o Fy. 8 
~@ Pa ® 
=. * > 
o- ~>o 
=+~QQ_ 
OS 
~ 0° x 
wy © oO 
OSS 
Ea a 
“o x 
en. 5 
Gof ; 
io SS Se S 
hee? COS = 
o= = 
o° _ «09° ww 
a: = S 
Qanucoag In 


CIS vocals, guitars, lyrics} 


Studios 
owezey| 


©1995 


[ContactiBooking: = puddle 
oe 115 Capano Dr. 
~ Newark, DE 19702 § 


; 
) 
: 
; 
: 


taken from 
“five guys in a really hot garage” 
side A i 


“short attention span” 
(hinge/chris) 


‘recorded at showplace studios, n.j. 
“engineered & mixed by patch 
assisted by tony gonz 
wait mixed at river sound nyc 
j as produced by hunger Brann 
: mastered by howie weinberg 


/ Sailers) 
fre. “straightman” 


} (chris) 


Radics recorded at showplace studios, n.j. 
mixed by ben:elliott 
assisted by rick deardorff 
mastered by howie weinberg 


chris milnes vocals 
john milnes drums 
\ mn hinge guitars 
) _ pill bergmann bass 
kevin powers keys, B-3 


Management: 
glinter ford for world management 
po box 3095 sea bright, nj 07760 
worldent @monmouth.com 


for more info visit the mucky pup web site 
on the web: www.monmouth.com/~muckypup 
-or you can e-mail us directly: 
muckypup@monmouth.com — 


©1996 mucky records. all rights reserved. 
unauthorized duplication is a violation of applicable laws. 
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Many thanks to Rob Reily, Steve \é 
Barrett, Gods Child, Romeo, Annette, 
Greg Sherman, Greg Wood, 


Artwork Jon Crosby, 
Photos Lisa Houlgrave Rogers 
Mary Melissen, 
Superheat logo design 
Adrianne Simone, 
Danny Albert c/o Graffix 


SPECIAL THANKS: Chris Seefried of gods child for 
making it all happen. 


Superheat phone/fax - 212.721.8288 
write to PAWNSHOP 37 First Avenue, #6 
& New York, NY 10003 
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GHRIS-Gl 
PP - Bass 
Sieve - handelaps 


Recorded at FORT APACHE STUDIO 
Engineer - Wally Gagel | 


_Produced by Bullfrog and the Elephant 
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once in chance for now... 


streams along, lost sleep for something, on-line chance for 
some, we took the chance ‘cause something's wrong. 
drop out from listening that all things come from things and 
cycles ran forever. seemed that way...still in tact, we're living 
that, it couldn't last forever. 


twice in chance for then... 


lost his sight in absinthe's taste. trials never last for long, despite 
he fact there's nothing wrong, 


drop out from listening, that all things come from things, and 
cycles ran forever, seems that way....still in tact, we're living 
that, we wouldn't have to make it... 


1 if 
i were to choose, between little problems, and things i've picked 
| up on the news, how could i pursue a view that's new on a view 


So) URS 


| recorded by: thomas reno @ the boathouse ~ 
insert by: michael luis borras 
thanks john 
:nobuhjest: - postolfice box 833337 - miami, fl - 33283 


Magnif ing Glass & Trial 


This song was recorded @ 
Morrisound by Steve Heritage. 
Thanks to John and Steve and all our 
friends that have stayed around. 

7 song demo. tape $4 ppd. 
Write to Tereasa Undefined @ 
820 Sparkleberry cove 
Niceville, Fl 32578 
c/o Dave 
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This song was recorded @ 
Mornisound by Steve Hentage. 
Thanks to John and Steve and all our 
friends that have stayed around 
7 song demo. tape $4 ppd 
Wnite to Tereasa Undefined @ 
820 Sparkleberry cove 
Niceville, Fl 32578 
c/o Dave 
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oe What Lies Ahead ~~ 
=I allready Have a Family Tree. =] In Another World 
(And You're ‘Not In: Tt). tke ABP : 


Produced, Arranged and Mixed by ROBIN HALPIN 
Engineered by TOM LORD-ALGE 
Mix Engineer: ERIC CALVI 
Edited by THE BUTCHER 
Recorded at UNIQUE RECORDING and TOMMY BOY, NYC 
Mixed at QUADRASONIC RECORDING, NYC 


From the Force M.D:s album CHILLIN’ on Tommy Boy Records 
Available on LP (TBLP 1010) and Cassette (TBC 1010) 


Tommy Boy Manufactured and Distributed by Warner Bros. Records Inc. 
© 1986 Tommy Boy Music, Inc. ® 1985 Tommy Boy Music, Inc. Made in U.S.A. 
All Rights Reserved. Unauthorized duplication is a violation of applicable laws. 
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Jack Lemmon 
Shirley MacLaine 
Fred MacMurray 
_ FERRANTE AND TEICHER 


‘e theme from a ‘Tk IE APAR 


rae ee 
6686006 6 @ JUNITEDARTISTS|] 


The fies Front “THE APARTME NT” 


starring 

ack Lemmor | 

shin ey MacLaine 

Fre d Me eMurre LY 
FERRANTE AND TEICHER 
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FOR EASY LISTENING ADD THESE 


TO YOUR COLLECTION 


SINGLES 


47-7565 Now Hear This/Now It’s Me 
47-7604 Take Me Along/What Do | Hear 
447-0312 Sentimental Me/Rag Mop 


45 EP’S 3374/3 LONG PLAY 


There'll Always Be a Christmas, LPM-1142 Exactly Like You 


There'll Always ny cauierce mu LPM/LSP-1487 Sweet Seventeen 
Vol. 2 EPA-2-1541 LPM-1541 There'll Always Be a Christmas 
There'll Always Be a Christmas, LPM/LSP-1680 Destination Moon 
_ Vol. 3 EPA-3-1541 | ipMisp.1855 Smoochin’ Time 
Melodie d'Amour EPA4173 | 1p¥.1859 The Best of the Ames 


Sentimental Mood ESP-4213 } 1pm /isp.1954 The Ames Brothers Sing 


Destination Moon EPA/ESP-4227 _ Famous Hits of Famous Quartets 
Sweet Seventeen ESP-4307 LPM/LSP-2009 Words and Music with 
The Best of the Ames EPA/ESP-4320 the Ames Brothers 


Ames Brothers EPA-5020 
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SEVENTEEN = WAKE THE TOWN AN 
ep TELL THE PEOPLE 


Other EP 
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| albums... 


RAY ANTHONY CHOIR........ 442 
HARRY BELAFONTE 
Glose. Your Eyes. oc 05. Savane 619 
NAT “KING” COLE 
Moods In Song ............. 633 
; Nat “‘King” Cole’s Top Pops.9110 
| Unforgettable  asewrwnn ee 357 
we SAMMY DAVIS, JR. 
: Featuring Sammy Davis, Jr... 555 
é WEBLEY EDWARDS Presents 
‘ Hawatt: Calls avian «seis x rare 470 
FRANCES FAYE 
No Reservations ............ 512 
FOUR FRESHMEN 
Voices In Modern ........... 522 
The Four Freshmen ......... A433 
JANE FROMAN 
Jane Froman Sings .......... 600 
Jane Froman Favorites. ...... 429 
DEAN MARTIN 
Sunnysltaly ine. sts ceawteg 481 
Deane Martinmacwinics seen 9123 
Dean Martin Sings .......... 401 
5 with JERRY LEWIS 
Living Tt UO pra cts careceleielornnre 533 
FRANK SINATRA 
In the Wee Small Hours .... 581 
Sessions With Sinatra ....... 629 
NO OP Teo one eopmON doe 528 
with RAY ANTHONY 
Melody: Of Love sae. .n 2 cade 590 
KAY STARR = 
The Kay Starr Style ......... 363 
The Hits of Kay,Starr ....... 415 
BOBBYaTROU BUS raeenasareer 484 
GLORIA WOOD 
HeysoBellboy! mec oe science 538 
VICK] YOUNG 
LweddleeP Dee macctake + cle lcjerte 593 
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LES BAXTER 

IN? INANE) ob Gacockonanacns 447 

HOTTIE SGaoddes conabonacc 494 
JOE “FINGERS” CARR 

Honky-Tonk Hits ........... 417 

Joe “Fingers” Carr and 

His Ragtime Band .......... 443 
JACKIE GLEASON 

Lonesome-Echo - 3.2 snes. a. 627 

Romantior] avast ee . 568 

df ET BAG RBG RETA SOSH AEG Oo 471 
BENNY GOODMAN 

BG, We HtsRtaeek cee ae ae 565 

Two For The Record ....... 519 
SKITCH HENDERSON 

A Man And His Music ...... 502 
PEE WEE HUNT 

Dixielandaeestass ee 507 

Swingin’ Around .o.....2... 492 

Dixieland Detour ........... 312 
PETE KELLY 

The Dixie Style of 

Peter Kelly?seBig (arises ieee 404 
STAN KENTON 

Popular Favorites .......... 421 

Sketches On Standards ...... 426 
KENTON SHOWCASE 

The Music of Bill Russo ..... 525 


The Music of Bill Holman ... 526 
KENTON PRESENTS JAZZ SERIES: 


AL SB ellettotetanca <a aaiactinne 6508 

BootseMussulliwioccen acters 6506 

Frank Rosolino ............. 6507 
BEN LIGHT 

juke Box Favorites »...2.... 330 

BianosHitsin tenes eters eens 427 
BILLY MAY 

The Billy May Band ........ 412 

Naughty Operetta .......... A487 

Billy May elimes ee Sse caecns 145 

Bacchanalialamecaqacenscn 374 
CLYDE McCOY 

Suga Bluestein 311 
NELSON RIDDLE 

IMOONELOW Er entaltacere eer 620 
SHARKEY And His Kings of Dixieland 

Midnight On Bourbon Street 8367 
PAUL SMITH 

Liquid Sounds ..... eaciacaoin 493 
ART TATUM TRIO............. 408 
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ARTHUR MURRAY FAVORITES: 
Music specially chosen and specially 
arranged for dancing under the di- 
rection of the world’s most famous 
dancing master...an intriguing va- 
riety of rhythms... 

CHA-CHA MAMBOS 

Billy May’s Rico 


Mambo Orchestra .......... 578 
MODERN WALTZES 

IOS IUPUI Goa san DOOORDOO HOE 548 
SOCIETY FOX TROTS 

Nat Brandwynne ........... 566 
SWING FOX TROTS 

RAaYyeANthRonyastcniceerer 546 
OTRER DANCE FAVORITES: 
DANCE CRAZE 

Ray Anthony, Pee Wee Hunt, 

NLANSKENt OMe sareroalacareretee 518 
THE BUNNY HOP 

Duke Ellington, Ray Anthony, 

Glifie Stone. o. c2s on z--- 605 
MAMBC! 

MNT Na on CRSA AGU OA 564 
MAMBO AT THE MOCAMBO 

GhuysReyessasnc <2 see 257 
MAMBO 

Dave Barbour s. os. <a eae me 545 
JOHNNY PECON’S 
POLKA PARTY... 


SKEETS MacDONALD 


Country & Hillbilly Songs ... 451 
MERRILL MOORE.............. 608 
TEX RITTER SINGS............ 431 
JEAN SHEPARD AND 
FERUINSHUSKEY 36s 609 
SPEEDY WEST AND 
JIMMY BRYANT 

2 Guitars Country Style ..... 520 


This is a partial listing of many EP albums available. 


MADE IN U.S.A. 


Vol. 2 


HIGH FIDELITY 


| CAN’T HELP IT (If I’m Still In Love With You) 
I’M SO LONESOME | COULD CRY 


COLD, COLD HEART 
HEY, GOOD LOOKIN’ 


STEREO 


$X1653 


w’'s Inc. Printed in U.S.A. 
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Vol.2 


'M SO LONESOME | COULD CRY 


| CAN’T HELP IT (If I’m Still In Love With You 
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MGM RECORDS 


presents 


JONI JAMES 


SINGS SONGS OF HANK WILLIAMS 


Hank Williams, who died in 1953, was one of the truly 
great singers and song-writers of our day. Before his 
untimely death at the age of twenty-nine, he penned at 
least two dozen songs that were million sellers in both 
the country and the “pop” fields. And, they were songs 
which have lasted in popularity. 


Joni James joined the MGM label and started on 
her course to stardom about two years before Hank’s 
death. For those two years, Joni reigned as the queen 
of hits at MGM and Hank as the king. Unfortunately, 
in spite of a desire to meet each other, their paths 
never quite crossed. But, Hank, an admirer of the 
charming songstress, sent her word that he would like 
to write a song especially for her. Joni, a fan of Hank’s 
work, was delighted. 


The song turned out to be “Your Cheatin’ Heart”. 
The plan was for Hank to record it for the country 
field and Joni to record it “pop”. Hank completed his 
version just a few days before he died. Ironically, Joni 


was actually in the recording studio, waxing her ver- 
sion, when news of the death came. Moved by the 
passing of such a young, talented man, Joni at first was 
too upset to go on recording. But, then, as she gathered 
her thoughts, she felt she should go on and make he: 
recording a tribute to Hank. Her touching, deeply-fel 
singing of “Your Cheatin’ Heart” made it one of the 
finest and most popular recordings of her career and the 
song still occupies a place in her standard repertoire. 

For the next few years, Joni cherished the idea of 
recording a whole collection of Hank Williams songs. 
To this end, she studied, as time permitted, over two 
hundred of the writer’s numbers. The twelve she even- 
tually selected are neatly balanced between well-known 
hits and wonderful songs you might not have heard. 
Joni surpasses herself in the performances with rich 
stylings, beautiful vocal simplicity, and an infectious 
feeling of warmth. Her twelve songs by Hank Williams 
are divided, four songs to a volume, among three ex- 
tended play records. Don’t miss the other two volumes: 


datas 


$X1652—Volume 1 
YOUR CHEATIN’ HEART « HALF AS MUCH » JAMBALAYA (On The Bayou) + THERE’LL BE NO TEAR-DROPS TONIGHT 


$X1654—Volume 3 
MY HEART WOULD KNOW - WHY DON’T YOU LOVE ME « I’M SORRY FOR YOU, MY FRIEND « YOU WIN AGAIN 


Printed in U.S.A. 


COVER PHOTOGRAPH BY RICHARD MEEK 


B 13001 


y the Telephone 


ea rig 


Ng 


UARANTEED HIGH:FIDELITY-« =" 


EXTENDED PL&« 


® “Columbia”, @ Marcas Reg. Printed in U.S.A 


mo 


B 13001 


All Alone 
Something Wonderful 


ALL ALONE 


by the Telephone 


— 


By Myself 
When the Wind Was Green 


POLLY BERGEN 


Orchestra conducted by Luther Henderson 


063090 


~ ontight Gambler. 590 
SA - WAUGHAN: Perdido ° Linger Awhile * Time ° Corner to 
& ski B 2588 


BENNY GOODMAN and his orchestra: Why Don’t You Do Right 
Flying Home e Someday Sweetheart » Down South Camp Meetin’. 

; wy Sn emer ' ‘B 2587 
ERROLL GARNER: Penthouse Serenade ¢ The Way You Look To- 
night e I’m in the Mood for Love ° Indiana. ‘ _- B 2586 
DORIS DAY: A Bushel and ai Peck ° Hoop-dee-doo If | Were a 
Bell e Lullaby of Broadway: ’ oe ‘ F - B. 2585 


KEN GRIFFIN at the organ:*Somebody Loves You e Side by Side 


e-Till | Waltz Again With You « Inthe Chapel in the Moonlight. — 
. 2 ig ae a B 2584 | 


THE NORMAN LUBOFF CHOIR: Laura + Arrivederci, Roma + Deep 


Purple e Penthouse Serenade. B 2583 


TONY BENNETT: One for My Baby «41 Can't Give You Anything 
- B 2582 ~ 


But Love « Solitaire ¢ Ong¢’ There Lived a Fool: - e 


LES ELGART and his orchestra: The Varsity Drag ° Zing! Went 
the Strings of My Heart « The Gang That Sang Heart of My Heart 
° Wedding Bells. s tak 2 - B 2581 


HITS FROM “SOUTH PACIFIC’’—Vol. I: A Wonderful Guy—Mary 
Martin «© Some Enchanted Evening—Ezio Pinza ° Younger Than 
Springtime—William Tabbert » I'm Gonna Wash That Man Right 
Outa My Hair—Mary Martin. ; , 


RAY CONNIFF and. his orchestra: 'S Wonderful e | Get a Kick 


Out of You Begin the Beguine That Old Black Magic. B 2578 | 
HARRY JAMES and his orchestra: Flatbush Flanagany* Prince 


Charming « A Sinner Kissed ‘an’ Angel ° Jalousie. * B.2577 


FRANKIE YANKOVIC and his Yanks: Emilia Polka Hoop-dee-doo 
e My Girl Friend Julayda e Pittsburgh Polka. B 2575 


ART VAN DAMME QUINTET: Carioca ¢ Tea for Two © Thou Swell 
° Let’s Fall in Love. B 2571 


PEARL BAILEY: Tired ¢ Legalize My Name e That's Good Enough 
for Me It's a Woman's Prerogative. s B 2570 


PAUL WESTON and his Music from Hollywood: Tara’s Theme ° 
infatuation e Anna e Stardust. B 2569 


JERRY VALE: Innamorata » Two Purple Shadows ° Pretend You 
Don’t See Her » And This Is My Beloved B 2568 
JOHNNIE RAY: Just Walking in the Rain e Please, Mr. Sun e All 
of Me e Tell the Lady | Said Goodbye. B 2566 


VIC DAMONE: On the Street Where You Live « Smoke Gets in 
Your Eyes e An Affair to Remember ° You Stepped Out of a 
Dream. B 2565 


FRANK SINATRA: Ol’ Man River ° You'll Never Walk Alone ° 
Soliloquy. B 2564 


\ B 2579 


a sampling of the wide variety of delightful and entertaining Columbia Extended Play records eeee 
_=\ NKIE LAINE: Shine ¢ That's My Desire e That Lucky ee 


XAVIER CUGAT and his orchestra: Cherry Pink and Apple Blos- 
som White e Cha-cha-cha e Walter Winchell Rhumba ¢« La cum- 
parsita. B 2561 


THE FOUR LADS: Standing on the Corner ° Take Me Back ° 
Skokiaan e Who Needs You. B 2557 


COUNT BASIE and his orchestra: One O'Clock Jump ° I'm Gonna 
Move to the Outskirts of Town © Queer Street « The King. B 2555 


MICHEL LEGRAND and his orchestra: | Love Paris e April in 
Paris ° La Vie en rose e The Last Time ! Saw Paris. B 2554 


DUKE ELLINGTON and his orchestra: The Hawk Talks ¢ Mono- 
logue ¢ Rock-Skippin’ at the Blue Note e Jam with Sam. B 2553 
THE DAVE BRUBECK QUARTET: Lover e Sometimes I'm Happy. 

B 2552 
ROSEMARY CLOONEY: Be My Life’s Companion ° Blame It on 
“My Youth e Blues in the Night e Why Fight the Feeling? B 2550 


SWING AND SWAY with SAMMY KAYE: Daddy ° Harbor Lights e 
‘Walkin’ to Missouri e In the Mission of St. Augustine. B 2546 


BUDDY CLARK: Linda ° Ballerina © I'll Dance at Your Weddin 
e Two Loves’ Have | B 254 


GENE KRUPA and his orchestra: How High the Moon ° Leave Us 
Leap e Yesterdays e Lover. B 2543 


LOUIS ARMSTRONG and his orchestra: Mack the Knife e Ain’t 
Misbehavin’ ° St. Louis Blues. : B 2540 


DINAH SHORE: ‘Buttons and Bows Better Luck Next Time e 
, Little White Lies © I'll Be Seeing You. B 2539 


. JOHNNY MATHIS: it’s Notsfor Me to Say * Wonderful! Wonderful! 


e Chances. Aree The Twelfth of Never. B 2537 


FRANKIE CARLE: Sunrise Serenade ° Carle Boogie e Penguin at 
the Waldorf e Rumors Are Flying. B 2535 


BILLIE HOLIDAY: Gloomy Sunday e Am | Blue « Body and Soul 
e Long Gone Blues. ‘% B 2534 


PERCY FAITH and his orchestra: The Song from Moulin Rouge e 
Swedish Rhapsody © Delicado ° Invitation. B 2529 


MITCH MILLER: The, Yellow Rose of Texas e Green Sleeves ° 
Autumn Leaves e Under Paris Skies. B 2528 


JO STAFFORD: Make Love to Me! e Early Autumn e Stardust ¢ 
Teach Me Tonight. ‘ B 2527 


WOODY HERMAN and his orchestra: Caldonia ¢ Bijou ° Wood- 
B 2 


chopper’s Ball » Northwest Passage. 2521 


LES BROWN and his orchestra: I’ve Got My Love to Keep Me 
Warm e Just One of Those Things e Siaughter on Tenth: Avenue. 
B 2 


513 
GUY MITCHELL: My Heart Cries for You e The Roving Kind e M 
Truly, Truly Fair e Pittsburgh, Pennsylvania. B 2502 


Equipment courtesy of American Telephone and Telezravh 


FLUTE 


| Sam Wilson | 
and the Loyalists 


THE PROTESTANT BOY 
THE SASH | 
ints (LY, © 
THE SPRIGS OF KILRAE 


fe 


ToYP KRANE JE Bo2s6 


The ORANGE FLUTE 


SAM WILSON AND THE LOYALISTS 


SIDE ONE 


SIDE TWO 


TOP RANK ARTISTES FROM IRELAND AND SCOTLAND 


An unrivalled collection of Irish and Scottish songs and 
dances is available on the TOP RANK label. 

Leading the parade of Celtic talent is the celebrated 
Gallowglass Ceili Band directed by Pat McGarr. 
Treland’s premier band has recorded a rousing selection 
of traditional Irish dances (Long Play RX 3014), and 
five Extended Play albums : marches (JKR 8014), reels 
(JKR 8015), hornpipes, marches and waltzes (JKR 8016), 
waltzes (JKR 8017) and jigs (JKR 8018). 


Vivacious Irish singer Sheelagh Warde can also be heard 
on TOP RANK. On Extended Play JKR 8023 she 
gives a lively rendering of four favourite Irish songs. 


The Reivers, Glasgow’s youthful folksong trio, whose 
gay way with ballads ancient and modern has won 
them immense popularity in Scotland, now spread their 
fame over the Border with their first record, “‘ The 
Work Of The Reivers ”’, Extended Play 8026: four 
ballads, three old, one new, in their unique style. 


BX TENDED PLA Y—-asS RPMs . 
[S| [eee 
RANE RECORDS LIMWLtTreD —- Lon Don’ Made and Printed in England by G & L 


THE ORANGE FLUTE JKR 8025 


\ 

DON’T WALK AWAY | 

i. > PRODUCED BY | ; J 

a oe >. DAVID KAHNE oe 

ye ee Oe. tS KEN PROM THELP“SPOOKIE” ies B | 
a ie eee ieee ON COLUMBIA RECORDS AND 


i Gee Cate yee ees, CASSETTES (40987) 


; | ft ae ART DIRECTION: LANE/DONALD my i 
pe | , pee PHOTOGRAPHY: | 


hi : : Beh IR eo — t\ ONEUS ISRAELSON . z 
Ce | yen | gecorre2 4 
i: ©1988 CBS RECORDS IINC./ ‘ 


Wess | ae _ ©1988 CBS RECORDS INC. / is | 
oe aan ei aa MANUFACTURED BY COLUMBIA | 
er _ RECORDS/CBS RECORDS INC./ ane | 
a : oy 51 W.52 STREET, NEW YORK, NY/ a | 
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| He ih, WARNING: ALL RIGHTS ; | 
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ILLY JOEL 


BABY GRAND 


FEATURING 
RAY CHARLES 


38-06994 


DEMONSTRATION—NOT FOR SALE 


BABY GRAND 


Produced by Phil Ramone 
Taken From The Columbia Lp: “THE BRIDGE” 40402 


Front Cover Illustration: Shelley Hunter 
Photography: Sam Emerson 
© 1987 CBS Inc./™ 1986 CBS Inc./Manufactured by Columbia Records/CBS Inc./51 W. 52 Street, N.Y., N.Y./“Columbia" | are trademarks of CBS Inc. 


WARNING: All Rights Reserved. Unauthorized duplication is a violation of applicable laws. 
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BUTTERFLY 


(Gerard-Bernet-Barnes-Mack David-Curb) 


From the MGM/Verve Album 
‘“‘Danyel Gerard’’ MV 5081 


( > rg ) 
hf i \ | 
4 
A A ) a ii 
MGM ; 
| y Mv 10670 
Pending 4 (72 L 3244-S) 


ASCAP — 3:24 y 
S STEREO , 


ca “ 9 
tL oP 
a &* 
% DANYEL GERARD ss 
> as 
! © 
“, Produced by Danyel Gerard & Don Costa 0) 

We Executive Producer: Mike Curb OY 
“My ©1972 MGM Record an 
"Mp Corporation yo 
"Eo : <a 
ORP., 7165 SUNSET ® 


LET'S LOVE 


(Gerard-Bernet-Hemric) 
From the MGM/Verve Album 
““‘Danyel Gerard’’ MV 5081 
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BMI — 3:06 (72 L 3301) 
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PROMOTION COPY 
NOT FOR SALE 


7-89869 
Pub., Blackwood 
Music/Pendulum 
Music/Rio Cartel 


Music, BMI 
Produced by 
Arif Mardin 
VOCAL From Atlantic 
Time: 3:32 ae LP 80010 - 
A-44228-SP “THE DUKES 
MONO BUGATTI AND 
SURVIVOR MUSKER” 


THE DUKES 
WRITTEN AND SUNG BY 


Bag E Yifashor 


® 1982 WEA Records Ltd. 


45 R.P.M. 


7-89869 
Pub., Blackwood 
Music/Pendulum 
Music/Rio Carte! 

Music, BMI 
Produced by 
Arif Mardin 
From Atlantic 

LP 80010 - 
“THE DUKES 

BUGATTI AND 

MUSKER”’ 

PROMOTION COPY 


VOCAL NOT FOR SALE 
Time: 3:32 
ST-A-44228-SP 
STEREO ie 
% SURVIVOR ge 
oon THE DUKES Ss 
< } 


WRITTEN AND SUNG BY 


Bug &Yifushor - 


COp, : ® 1982 WEA Records Ltd. 
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Orchestra 
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RAITANO’S 


RUSSIAN RIVER 
RECORDS 


SIDE A 


Produced by 


>) 45 RPM 
4 STEREO 


S..R. PRODUCTION 2 vices 
P.0. BOX 487 R 
GUERNEVILLE, iy VERSION 
CA 95446 oa 


“RUSSIAN RIVER FLOW’ 


(Written by Dominic J. Raitano) 


Sung by 
THE FINN’S 


RAITANO’S 
RUSSIAN RIVER 
RECORDS 


45 RPM 
STEREO 
INSTRUMENTAL 
VERSION 


SIDE B 


Produced by _ 
| §.J.R. PRODUCTION 
STUDIO 


P.0. BOX 487 
GUERNEVILLE, 
CA 95446 


“RUSSIAN RIVER FLOW’”’ 
(Written by Dominic J. Raitano) 
Played by 


GARTH STEEN 


BUMAN 


FEATURING 
THE MAGIC OF BILLY DANIELS 


@ 33/3 RPM 
Jaen , STEREO 


1. ALL OR NOTHING AT ALL Time 2:45 
2. GAN’T GET OUT OF THIS MCOD Time 2:50 


3. DEEP RIVER Time 1:45 


Eh A TURIN 
TRE MAGIC GF RIL A hee 


* ©) 4 1B = | 
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2.. GOT THE WORLD ON A STRING Time 2:20 


3. | MISS YOU SO 


1 ine “” 
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LO) Pi Ap 
features from 
“MUSIC OF LEROY ANDERSON” 


e ob T TE Se 
Mercury Long Playing Ps Se Record MG-50130 


FREDERICK FENNELL | 
Conducting The 
Eastman-Rochester 


“POPS” Orchestra 


MEP-23A 
14398-14399 


ay 


. SANDPAPER BALLET - Instrumental - 3:15 
O (Leroy Anderson) Mills Music (ASCAP) ; 
4, 2. A TRUMPETER’S LULLABY - Instrumental - 2:35 \Y 

a y, _ (hetey Anderson) Mills Music (ASAP). O” 
o> NOT FOR SALE Oe 
Op CO @ 


mF MERCURY RECORD CT 


features from 


“MUSIC OF LEROY ANDERSON" 
| Mercury Long Playing , A . Record MG-50130 


a FREDERICK FENNELL 


MEP-23B ar Conducting The 
| -VAA ® Eastman-Rochester 
14400-14401. “POPS! Orchestra 


roan < 
30 wn 
oe SY 
-) 
° 2 
% 
O Oy 
LON 1. THE WEARING OF THE GREEN - Instrumental - 3:19 wT 


(Leroy Anderson) Mills Music (ASCAP) 


2. THE GIRL | LEFT BEHIND - Instrumental - 2:55 
, (Leroy Anderson) Mills Music (ASCAP) 


O> NOT FOR SALE Bae 
cw 
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S54, ort 
© MERCURY RECORD © 


Scholastic 


Recordso 


WHY SPIDERS LIVE IN THE CEILING 
a West African folktale 


CC 1637A 
Side } 
AAB-831 


3313 rpm 


playing time: 6:26 


Nerrated by George Rose 


Preduced by Elfen McChristian 
Directed by Wilma Ress 


®) 1972 Scholastic Magazines, Inc. 


F Scholastic Recordse 


THE TEENY TINY WOMAN 


a folktale 


SCC 16378 33). tom 
- Side 2 playing time: 2:53 | 


= AAB-832 


Narrated by Jean Richards 


Bob Thomas, Guitarist 
Produced by Robert Mack 
Directed by Beatrice Schenk de Regniers 


(C) 1967 Scholastic Magazines, Inc. 
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Red roses for a blue lady 
 (Tatter/Brostsky) 


‘That teasin’ rag 
Qlerdan) 


98g orang aaswwow™ 
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EL PIANO ESPANOL 
E. Granados 
Allegro de concierto 


José Tordesillas, Klavier | 


Ne 


400 092 AE 
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EL PIANO ESPANOL 
F. Mompou 
Cangé i dancga Nr. 1 
J. Larregla 
Viva Navarra 


José Tordesillas, Klavier | 
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1. HOLD ON TO 
YOUR HEART 


(Dee Lannon) 


2. HARD AS SHE TRIES 


(Dee Lannon) 


DEE-CHORD/BMI 
FK 1002 - 7EP 


jh 

Perey ‘HRM 
Sef e Ap hl 
' Sate 


P.0. Box 77208 
San Francisco, CA 
94107 


DEE 
LANNON 


©1991 EVERKOOL RECORDS 


Db 1. GOOD MUSIC 
; (Frank Novicki) 
2. WHY WOULD A 


MAN DO THAT 
-CFrank Novicki) 


FROTIS/BMI_ 
EK 1002-7EP 


©1991 EVERKOOL RECORDS .. 


Copyright ‘1997. BMI Custom’ ndise Music 
Written By Skinflower 
(Rose, Williams, Murray) | 


Copyright 19 7 BMI Custom Noise Music 
Written By Skinflower Saat 
(Rose, Williams, Murray) 


Jerry Lewis 


o~ 


Nara fea oy) ) pop smart 
sk] ‘fs De Ol DOnKGsn5 441 
ILS LHS, neyen ye 1-051 26-3 


PopSmartR@aol.com 


SKINFLOWER 


Steve - Vocals/Guitar 
Keg - Bass/Guitar 
Anselm - Drums 


There is nothing in the world more enjoyable than finding something so God damn ear 
pleasing. Here we find the boys in SKINFLOWER ripping shit up and not give a rat’s ass 
who cares about it. Playing absolutely everywhere there is to play in NYC, these boys are on 
a mission to make everyone listen to what they have to say. This 7” release marks not only 
their debut, but also their first for PopSmart. 


Listening to “Dad” will give you a burning sensation while “Jerry Lewis”, will make your 
ears bleed and tingle with pleasure. SKINFLOWER do not pretend to be more than what 
they actually are, a band that aims to please. And they do hit their mark time and time again. 
Like a breathe of fresh air, they’re not, someone always leaves the engine on to suffocate you 
with toxins. 


So, sue me if I’m being a bit over irrational, but there is no turning back once you’ve stepped 
into their world. Live, there aren’t any words to describe what these guys can put you 
through. Of course the weather is getting nicer, so if you haven’t seen them you might get 
your chance very soon. They do have the touring itch and plan on being at places more than 
once. Catch them if you can, they’ll be on the yellow brick road looking for the wizard. 


- tere 
a 


ii D :} 


AL 4d 


eT aM gs 
Berti 


1 ice eom atone ple tiniy anasnntbonts RTCA ND URNS, et tS re 


Wa 


an 
£:: 
By 


| 
fog 
1 Dy 

4 
$ 


both 


((C ze, ))) 


“short attention span” 
(hinge/chris) 


side A 


; | 


“straightman” 


(chris) 


side B 


wor" 


} 
RESERy - 


SIDE A : Stumblin’ Fool 
Written by S. Smith and G. Wood 
Produced by Bullfrog and The Elephant 
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Nchumann Y KINDERSCENEN, Op. 15 


Vladimir Horowitz 
Pianist 


T IS not too widely known, but the Norwegian 

composer, Edvard Grieg. wrote a lengthy article 
about Schumann in the Century magazine of Jan- 
uary, 1894. Grieg had much to say about Schu- 
mann as a writer of piano music: “In conjunction 
with Chopin and Liszt, he dominates at this time 
the whole literature of the piano, while the piano 
compositions of his great contemporary, Mendels- 
sohn, which were exalted at Schumann’s expense, 
would seem to be vanishing from the concert pro- 
gram.” Grieg goes on to talk about Schumann’s 
dedication, in his early years, to the piano. “What 
wealth, what depth, what poetry in these compo- 
sitions! ... What a world of beauty, what intensity 
of emotional life, are hidden in these! And what 
bewitching harmony—out of the very soul of the 
piano—for him who is able to interpret, for him 
who can and will hear! . . . Schumann could not 
have written a single one of his many piano com- 
positions without the most intimate familiarity 
with the instrument. Nor need anybody be told 


that he was a most admirable player. One of the 
best friends of Schumann’s youth, Ernst Ferdinand 
Wenzel, teacher at the Leipzig Conservatory, with 
whom I often talked about the master, used to re- 
call with sad pleasure the many evenings in the 
olden time, when he would sit at twilight in the 
corner of the sofa in Schumann’s den, and listen to 
his glorious piano playing.” 

Thus one composer about another. Grieg brings 
out a point that should be stressed—the point about 
Schumann’s ability as a pianist. We all know that 
in his youth Schumann aspired to the concert stage, 
and the story of how he ruined his hand is equally 
well known—how, growing impatient with the de- 
velopment of his fourth finger, he rigged up a con- 
traption with strings and pulleys to exercise it, 
managing in the process to fix himself so well that 
the finger became virtually useless for a while. (Just 
as when doctors prescribed medicine for Beethoven 
—-one spoonful dose a day— the impatient Bee- 
thoven would drink the whole bottle at one gulp, 
thinking to get better that much more quickly.) 
But because Schumann was no Chopin or Liszt, that 
does not mean he was helpless at the keyboard. Ac- 
tually, he was an excellent technician, a superb sight 
reader and a good score reader, and a pianist in 
general who could do all that was required. 

If one looks at a list of Schumann’s opus num- 


bers it would appear that the composer started out 
as a duplicate of Chopin. Schumann’s first twenty- 
three published works were for solo piano, begin- 
ning with the Abegg Variations, continuing through 
the Davidsbiindlertanze, the Carnaval, the Fantasie- 
stticke, Kreisleriana, the great Fantasy in C and 
ending with a set of Nocturnes (Nachtstiicke). 
What a marvellous series this is! It is optimistic, 
red-blooded music, flushed with youth and vitality, 
the essence of romanticism. Of all the composers 
writing piano music at the time. only Chopin was 
his equal. Chopin and Schumann—the arch-roman- 
ticists. But Chopin at least was relatively successful 
with the critics and general public, while Schu- 
mann was misunderstood and ignored. Chorley, the 
influential British critic, inferred that either he or 
Schumann was crazy, and that is certainly wasn’t 
he. Even Liszt could make no headway in his at- 
tempt to propagandize Schumann’s music — and 
Liszt was only the most popular p‘anist who ever 
lived. After some rather spectacular lack of success 
with Schumann in his concerts, Liszt dec’ded_ to 
drop the piano works from his professional reper- 
toire. (Afterwards —long afterwards —he apolo- 
sized.) Only Schumann’s wiie, Clara Wieck, per- 
severed, and she lived to see his music accepted. 
Schumann, unhappy man, didn’t. 

The Kinderscenen (Scenes from Childhood, Op. 
15) stem from 1838, the ripest period of Schu- 
mann’s piano works. It was his beloved Clara who 
inspired them. In one of his letters he wrote to her 
that “I have been waiting for your letter, and con- 
sequently have composed booksfull of things -— 
wonderful, crazy and solemn stuff; you will open 


your eyes when you come to play it. In fact, some- 
times I feel bursting with music. But before I for- 
get, let me tell you what else I have composed. 
Whether it was an echo of what you said to me 
once, ‘that sometimes | seemed to you like a child,’ 
anyway I suddenly got an inspiration and knocked 
off about thirty quaint little things, from which | 
have selected twelve [thirteen were published] and 
called them Kinderscenen. They will amuse you, 
but of course you must forget that you are a public 
performer . . . Well, they all explain themselves, 
and what’s more, they are as easy as possible.” A 
little later, in a letter dated April 13, 1838, he tells 
Clara that “the Kinderscenen will probably be fin- 
ished by the time you arrive; [| am very fond of 
them and make a great impression when I play 
them, especially upon myself.” 

Following his usual custom, Schumann named 
the individual pieces after he had composed them. 
The titles, in German and English, are Von fremden 
Landern und Menschen (About Strange Lands 
and People), Curiose Geschichte (Curious Story), 
Hasche-Mann (Blindman’s Buff), Bittendes Kind 
(Pleading Chiid), Gliickes genug (Perfectly Con- 
tented), Wichtige Begebenheit (Important Event), 
Tréumerei (Reverie), Am Cemin (At the Fireside), 
Ritter von Steckenpferd (Knight of the Rocking- 


Horse), Fast zu ernst (Almost Too Serious), 
Fiirchtenmachen (Frightening), Kind in Ein- 
schlummern (Child Falling Asleep) and Der 


Dichter spricht (The Poet Speaks). The Tréumerei 

(No. 7 in this set) may well be the most popular 

single piece that Schumann ever composed. 
Schumann described the Kinderscenen as “little 


pieces.” They are little, as cameos are little. They 
re-create the child’s world; they are sweet, tender 
and non-virtuosic —and they are, paradoxically, 
hard to play. They demand simplicity and imagin- 
ation, a singing tone and poetry, perfect proportion 
and clarity. And, despite their emotional innocence, 
they are craftily laid out for the keyboard, subtly 


and with immense craftsmanship. The Kinder- 
scenen are one of the first things a student pianist 
tackles, but only a great artist can make them sound 
as Schumann intended. To play them well, one has 
to have worldly experience — and still believe in 
fairy tales. 


Notes by HAROLD C. SCHONBERG 
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Chopin PIANO CONCERTO No. 2 IN F MINOR, Op. 21 


Artur Rubinstein 


Pianist 


NBC Symphony 


Orchestra 
William Steinber¢ 


Conductor 


Hees this music by the 19-year-old Chopin, 

once can only marvel at the way his essential 
pianistic style became so fully formed at so early 
an age. At this time, of course, Chopin’s music had 
not the darkly passionate quality described by 
Schumann as that of “guns hidden beneath flow- 
ers”; but the flowing lyricism and brilliant passage 
work are there in abundance. 

Although published as Concerto No. 2, Cho- 
pin’s F Minor Piano Concerto was actually the 
first in order of composition, having been com- 
pleted during the early part of 1830. The so-called 
First in EK Minor was actually finished in the sum- 
mer of that year. 


It was at his public debut in Warsaw on March 
17, 1830, that Chopin performed his F Minor 
Concerto for the first time, the program including 
among other items a Divertissement for French 
Horn composed by one C. Gérner and played by 
him between the first and second movements of the 
Concerto! Let’s see what Chopin himself had to say 
about this memorable occasion. “The first Allegro 
—not intelligible to all—received indeed the reward 
of a ‘Bravo’,” he writes. “But I believe this was 
given because the public wished to show that it un- 
derstands and knows how to appreciate serious 
music. There are people enough in all countries who 
like to assume the airs of connoisseurs! The Adagio 
and Rondo produced a very great effect. After these 
the applause and the bravos came really from the 
heart, but the Potpourri on Polish Airs missed its 
object entirely. There was indeed some applause, 
but evidently only to show the player that the audi- 
ence had not been bored.” No wonder Chopin pre- 
ferred in later life the select society of the salon if 
this was the way he reacted to the acclaim of the 
great public! 

The same F Minor Concerto was the Piéce-de- 
résistance on the program with which Chopin was 
introduced to Paris on March 26, 1832. In addition 
to this and his La ci darem Variations, the concert 


included the String Quintet in C, Op. 29, of 


Beethoven, a vocal duet, two operatic arias, an oboe 
solo, and a Grand Polonaise for Six Pianofortes by 
the renowned virtuoso, Kalkbrenner. Financially 
the affair was a failure, but it brought Chopin and 
his music the enthusiastic support of three influen- 
tial musicians of that day . . . Mendelssohn, Liszt 


and Hiller. 


“There is soul in his melodies, fantasy in his figur- 


Among the critics, Fetis remarked, 
ation, originality in everything . . . His playing is 
elegant, facile, graceful, and has brilliance and 
clarity, though he brings little tone out of the in- 
strument.”” When Chopin was seriously considering 
the idea of taking a few lessons from Kalkbrenner 
at the latter’s advice, Mendelssohn took him aside 
saying, “You have nothing to learn from Kalk- 
brenner; you play better than he does.” 

As might be expected from a young composer 
whose inclination was never directed toward the 
larger musical forms, the F Minor Concerto of 
Chopin follows a quite strict classical pattern as re- 
gards form. The first movement (Maestoso, F min- 
or, 4-4) opens with full double exposition for or- 
chestra and piano respectively. The thematic mater- 
ial, for the most part is lyric in character, but there 
are moments which verge on the heroic, and all the 
brilliant passage work for the piano soloist that one 
could possibly ask for. 

The finest pages in the entire Concerto are those 


which comprise the Larghetto (A-flat Major, 4-4) 
slow movement. Here is what amounts to a superb 
nocturne with orchestral accompaniment. Liszt de- 
scribes the music in these words, “The accessory 
designs are in his best manner, while the principal 
phrase is of admirable breadth. It is alternated with 
a recitative in minor key which seems to be its anti- 
strophe. The whole of the piece is of a perfection 
almost ideal; its expression, now radiant with light, 
now full of tender pathos. It seems as if one had 
chosen a happy vale of Tempe, a magnificent land- 
scape flooded with summer glow and luster, as a 
background for the rehearsal of some dire scene of 
mortal anguish. The contrast is sustained by a fu- 
sion of tones, a softening of gloomy hues, which 
prevent the intrusion of anything rude or brusque 
that might awaken a dissonance in the poignant 
impression created, which while saddening joy, 
soothes and softens the bitterness of grief.” 

The finale (Allegro vivace, F minor, 3-4) is a 
light and deft affair, pianistically speaking, and is 
loosely constructed of mazurka-like figures which 
are elaborated in the course of the movement with 
all manner of brilliant ornamentation at the hands 
of the soloist. A colorful episode for horn ushers in 
the exuberant closing passages. 
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NORWAY 
SINGLES 
(Courtesy WVerdens Gang) 
This Last 
Week Week 


1 1 CHIRPY CHIRPY, CHEEP 
CHEEP—Middle of the Road 


(RCA)}—Sonora 
2 3 LADY ROSE—Maungo Jerry | 
(Dawn}—Sweden , 
3 2 FUNNY BUNNY—Sweet 
(RCA}—Sonora 


+ 4 ER DET UNDERLIG MAN 
LENGTER BORT IBLANT 
—Gro Anita Schoenn (RCA) 
—Sweden 


§$ BUTTERFLY—Danyel Gerard 
~BS)—Bendik 

7 8 ME 
NAMED BOO—Lobo 
(Philips}—Sweden 

8 7 IT DON’T COME EASY— t 
—Ringo Starr (Applic}— ‘ 
Essex 

9 6 ROSE GARDEN—Lyno 
Anderson (CBS}—Sweden 

10 10 IF NOT FOR YOU—Olivia 

Newton-John (Polydor}— 


A HAND —Jose 
(RCA)—Sweden) 


Caarvesy Mer 
oD demete® wow! 


WHO ARE THE DUKES? 


JUST ASK AIR SUPPLY (“EVERY WOMAN IN THE WORLD"), BETTE MIDLER (“MARRIED 
MEN”), SHEENA EASTON (“MODERN GIRL"), THE BABYS (“BACK ON MY FEET 
AGAIN”), PAUL NICHOLAS (“HEAVEN ON THE SEVENTH FLOOR"), THE FOUR TOPS, 
EDDIE KENDRICKS, K.C. & THE SUNSHINE BAND, CHAKA KHAN AND ROGER 
DALTREY 

THE DUKES ARE DOMINIC BUGATTI AND FRANK MUSKER, WHOSE SONGS HAVE 
BEEN TOPPING THE CHARTS SINCE 1976. NOW AT THE CROSSROADS OF THEIR 
CAREER, BUGATTI AND MUSKER ARE MAKING THE TRANSITION FROM SONG: 
WRITERS TO SONGWRITERS/SINGERS/PERFORMERS. 


THEIR DEBUT ATLANTIC ALBUM “THE DUKES” (80010-1) WAS PRODUCED BY ARIF 
MARDIN AND CONTAINS THE HIT SINGLE “SURVIVOR” (7-89869), 


ALTHOUGH THEIR OWN RECORDING/PERFORMING CAREER IS ON THE MOVE, 

THE DUKES ARE CONTINUING TO TURN OUT HIT SONGS FOR OTHER ARTISTS IN; 
CLUDING FORTHCOMING RELEASES BY PATTI AUSTIN “EVERY HOME SHOULD HAVE 
ONE”, AND SISTER SLEDGE “THANK YOU FOR THE PARTY” 


THE DUKES. 
NOW YOU KNOW. | 


| r) Isitva hoax? iisii tia mabler iste ra i umon enna: Its a LEGEND! 
| Not written with ink, but written in hearts, by the smiles and laughs 
i. caused by a satirical composer, writer, singer, named Oscar Brand. 


| Oscar was "Branded" as an upstart from the famous "graffiti" 
trial in grade school....however as he grew older he turned his shame 
to fame as an irreverent balladeer and struck gold in the Ivy League 
song parlors of the proletariat social conscience set. 


) Since then he lives secluded in a Tudor Manor, tucked away on the 
shady side of Long Island, making minor forays into the breeding grounds 
of the establishment, to poke, prod and pun his way to notoriety. 


Oscar has been coordinator of Folkmusic for the New York City's 
municipal station, WNYC....scripted ballets for Agnes De Mille and 
John Butler....hosted Proctor and Gamble's Canadian series "Let's Sing 
Out"... hosted NET's "American Odyssey,.\"\ helped) create! (Sesame Street” 
- ,,..Directed NBC-TV's "Exploring", "American Treasure Chest", "Sunday" 
Eo vand) The bairst: Looks uaa and Oscar has received the Peabody and Emmy awards 
efor hisvefforts:. 


Oscar Brand has written songs like; "My Old Man's a Sailor" for the 
Smothers Brothers, "The Burgunian Carol" for Joan Baez, “Old King Cole" 
for Harry Belafonte and "A Guy Is A Guy" for Doris Day..... He iS now 
Vice President and Curator of THE Songwriters' Hall of Fame Museum at 
1 Times Square in New York City..... has worked as a critic for CBC and i 
National Public Radio's network program.....and last but not least, has 
been seen training a hit and run squad of preppies on night maneuvers | 
near Bostons'’ uncommon Common. 


Oscar and his collaborator, Julia Ward Howe, have created a song that 
should help "save" the Alligators..... and he didn't spare La Coste! 


< 
. 


GbE PREPPY 


NO LONGER AN ENDANGERED SPECIES!....The 
PREPPIES march on, consuming the nation with 
their tasteful taste (esp. in music), their 
brilliant colors (esp. in clothes), and a 
knack for the elegant absurdities of the 
"silver spoon" set. Like them or not, praise 
them or defame them, laugh at them or with 
them, they are HERE and MULTIPLYING fast! 


Imus may have his Miffy and Biffy, but Oscar 
Brand has his Muffy and Buffy! Here you have 
the definitive PREPPY musical package (Farr 
Horizons Records 7777) from the inside. From 
coast to coast (#15 on the college playlist!) 
pink, yellow and green is making a good name. 
From Led Zeppelin to Diana Ross, THE PREPPY 
SONG can be played without fear of bodily harm, 


a malpractice suit, or defamation to character. 


SMILE WHEN YOU SPIN! 


FARR HORJZONS RECORDS 


962 LEXINGTON AVENUE NEW YORK, NY. 10021 


(212) 734-8400 


Volume 6 Number 1 


more indies... 


SINGLES 
Hits to Click 


R.E.M. “Radio Free Europe” /“Sit- 
ting Still” (Hib Tone Records. P.O 
Box 8032, Athens, GA 30601) 
Brilliant record by yet another great 
band from Athens. GA. Get the con- 
tracts ready! R.E.M. breaks nd new 
ground, doesn't do anything weird or 
unusual. They just write and perform 
tight pop/rock with the right hooks, 
danceable and_ building-in-tension 
beat. and affecting singing. A slightly 
muddy mix doesn't hold back these 
two gems 


MARSHALL CRENSHAW 
“Something's Gonna 
Happen"/"“She Can't Dance” 12” 
(Shake Records, 1133 Broadway. 
Rm. 1101A, NY. NY 10010) Cren- 
shaw wrote the magnificent “Some- 
day. Someway” that Robert Gordon 
covered so well. “Something” is a 
rare achievement: perfect studio 
technique and production combined 
with joyful spontaneity. Both sides 
exhibit a late 1950s/early 1960s 
pop/rock influence. The B side rocks 
more. with a first rate vocal perfor- 
mance 


DA “Dark Rooms”/“White Castles” 
(Terry Nelson, Autumn Records. 
2427 North Janssen, Chicago. IL 
60614) “Dark Rooms” is just that — 
dark, threatening, and Gothic in feel 
A slow dirge of a song featuring ex- 
cellent musicianship and production 
DA explores worlds where angels 
fear to tread. Highly recommended 
to lovers of the Velvet Underground 
or Joy Division. Flip is a powerful 
social protest against white upper 
class neighborhoods — “White 
Castles” shows a Gang of Four in- 
fluence. Very potent stuff. 

BUNNYDRUMS “Little 
Room"/“Win"” (Meta Meta, Box 
8333, Philadelphia, PA 19101) Both 
sides feature tightly danceable rock 
grooves with a throbbing bass. “Win” 
has an insistent synth rhythm, 
tremendous beat, and echoed, raw 
guitar strums placed strategically 
throughout. “Little Room” has a 
guitar sound somewhere between 
Echo and the Bunnymen and the 
Gang of Four. A promising debut, 
albeit a bit on the raw side. 

SPUNK “Get What You 
Want”/“Tighten ItUp” 12” (Gold 
Coast 5915 Narth Lincoln Avenue 


enough for “serious” dancing 
“Tighten It Up.” the flip. has a Sly 
Stone imitation vocal and fluid in- 
teraction among acoustic piano, syn- 
thesizer. drum and quitar. “Tighten” 
is looser, crazier funk than the A side 


SCRITTI POLITTI “The Sweetest 
Girl" /“Lions After The Slumber” 12” 
(Rough Trade) Scritti Politti has been 
releasing records in the UK since 
1978. “Girl” sounds like electronic 
MOR. Real crooner style vocal and 
warm keyboards dominate until a bit 
of dub and dissonance finishes it off 
— it grows on you with repeated 
listenings. “Lions” is funk with syn- 
thetic percussion that lists every 
characteristic. property and attitude a 
person can have, sung in a Squeeze- 
like vocal —_ utterly pleasant 
nonsense. 

ZOUNDS “Demystification” /““Great 
White Hope” (Rough Trade) Urgent 
rocker that emphasizes drums and 
vocals over guitars to good effect 
Ethereal organ adds lightness, while 
the chording is Cure-like. Flip is 
similar, though the vocals are a little 
wearing. 

RED BEAT “Survival”/“See” 
(Distributed by Rough Trade) If you 
play this record before looking at the 
label, you'd swear it was Killing Joke 
— exactly similar vocals, production 
and lyrical concerns. So they didn’t 
invent the heavy metal/punk/funk 
genre like KJ did — this is at least as 
good as most of Kd’s second album 


EL FUTURO “Rikers Island” 


ced this 
tale of New York Cityg 
prison. Musically, it's 
adequate _ bass-and-p§ 


more than 


not enough to it lyrically. Jim Cal 
could have made this tune truly 
special by cramming it to the brim 
with images of the street. 

SURFACE MUSIC “| Am A 
Janitor”/“Slim Boy” (Red Rose 
Records, c/o Suitcase Productions, 
P.O. Box 1256, Lafayette, CA 
94549) New wave, like psychedelia, 
has let all sorts of crazies out of the 
closet. Surface Music's “Janitor” 
would be a fitting cover for Devo 
with its great dance riff and vocals 5 
mannered they transcend preten- 
tiousness. The lyrics (‘I'll do my 


November 23, 1981 | 


@ 
HCW THUSIC: 
@ 
(CMJ/Progressive Media derives its new 
music information from bi-weekly phone 


ing a mista... .. 
like they've heard their share of Zap- 
pa records. 


STEW LANE & THE UNTOUCH- 
ABLES “Super Karma” (V.S. Pro- 
ductions, Distributed by Rio Records, 
465 McNicoll Ave., Willowdale, On- 
taro) A sweeping violin intro begins 
this wacky funk number. The solo 
vioin contributes to much of the 
meiody, punctuated by brass and ad- 
ditional percussion, and the song 
builds into a Spectoresque wall-of- 


fe pepe Coe 


P-Funk fans. 

OSCAR BRAND “The Preppy 
Song” (Farr Horizons, 962 Lexington 
Ave., New York, NY 10021) Just 
about perfect. Brand has the proper 
“old school” pronunciation, the lyrics 
are a decent send-up and the or- 
chestration is so slick and obvious — 
it’s right on the mark, a great novelty 
record. 

THE ELECTRIC CHURCH “The 
Majority” (Plantation Record 
dist. by 9U i 
Preppy Song.” A superb parody of 
| greedy, hypocritical media 
| preachers. Devastatingly on-target 
lyrics. This single is in the finest 
| democratic, multiplicity-of-viewpoint 
tradition. And that’s not a joke. 
THE FLASHCATS “Baby Baby 
Qoo"/“Lover Boy” (Bogus Records, 
4806 Liberty Ave., Pittsburgh, PA 
15224) Not a rockabilly band. The 
Flashcats hit with a funky start-and- 
stop horn-propelled groove like 


Always R_ reports from North America’s most in- e Aside 
P.O. Box novative progressive radio stations.) 1e B side 
33134) guage.” 
originals, love this 
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Aeuuceu / tui 1aues .ast In the 


USA” (Whiplash Records, 150 Gor- 


~ man Street, Naugatuck, CT 06770) 


Similar to their EP. Well played, 
speedy garage rock in search of a 
singer. 

THE SLICKEE BOYS “The Brain 
That Refused To Die”/“Love-In” 
(Dacoit Records, 9306 Bullsrun 
Parkway, Bethesda, MD) One of 
many local hits from Washington 
D.C..s favorite sons. This 1980 single 
is one of their better efforts. If you like 
the Cramps, you'll like “The Brain,” a 
edoo-monster-horror movie tale. 
wingle drums and deep-voiced 
W‘Love-In” is a live track 
of the 1960s, with classic 
guitar styles. 

THE CYCLONES “You're So 
Pa (Little Ricky 
Records 86 Fifth Avenue, NY, NY 


noes. Nicely understated breathy 
vocals mark “Cool,” a song that 
shares the same teenage heartbreak 
and disillusionment themes that 
Shoes does so well. Dan Reich's 
heavy bass drum provides all the bot- 
tom, making this a potential dance 
number, and Marc Seligman’s light 
and watery bass carries the hookline, 
while Esposito outlines the rhythm on 
guitar. As XTC once said, “This Is 
Pop!” The flip, “RSVP,” doesn’t 
break any new ground: Esposito 
plays a surf-influenced melody line 
that is picked up by the horn section 


Narrated by JACK ARTHUR 
With the PETER PAN CHORUS and ORCHESTRA 


Directed by Vicky Kasen 
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SONG HITS FROM 


WALT DISNEY MOVIES 


370 
372 


373 
374 
375 


376 
377 
378 


379 


380 


381 
371 


Hi-Diddle-Dee Dee from 
Pinocchio 

Who's Afraid of the Big 
Bad Wolf from The 3 Lit- 
tle Pigs 

When You Wish Upon A 
Star from Pinocchio 

Give A_ Little Whistle 
from Pinocchio 

Whistle While You Work 
from Snow White & the 
7 Dwarfs 

Heigh-Ho from Snow 
White & the 7 Dwarfs 
When | See An Elephant 
Fly from Dumbo 
Bluddle-Uddle-Um-Dum 
from Snow White & the 
7 Dwarfs 

The World Owes Me A 
Living from The Grass- 
hopper & the Ants 

The Dwarfs’ Yodel Song 
from Snow White & the 
7 Dwarfs 

I've Got No Strings from 
Pinocchio 

Some Day My Prince Will 
Come from Snow White 
& the 7 Dwarfs 


KIDDIE HIT PARADE SONGS 


340 
342 


I'm A Little Tea Pot 
That Doggie In The Win- 
dow 


On . The Good Ship Lolly- 
pop 

Jingle Dingle 

tn The Little Red School 
House 

Little Goldie Gold Fish 
Apple On A Stick 

Little Tin Soldier 


HAN COMPANY, KENOSHA, WISCO 


| WITH MORE PLAYING TIME 


H%L32 


Ay AS 
Cow 


Peter Cottontail 

L43. Parade Of The Wooden 
Soldiers 

L50 Me & My Teddy Bear 

406 Pop Corn Man 


FAVORITE NURSERY RHYMES 


102 Mary Had a Little Lamb 
and other favorite nurs- 
ery rhymes 

117. Polly Put the Kettle On 
and other favorite nurs- 
ery rhymes 

208 Old Mac Donald Had a 
Farm and ether favorite 
nursery song 

118 The Three Tittle Kittens 
and other favorite nurs- 
ery songs 

206 Counting Rhymes and 
other favorite nursery 
rhymes 


FAVORITE MUSICAL 


“NURSERY STORIES 


119 Goldilocks 
Bears 

120 Little Red Riding Hood 

L112 Three Little Pigs 

113. Peter Rabbit 

L121. Alice In Wonderland 

335 Peter Pan 

339 Peter & The Wolf 

L122. Snow White 

351 The Gingerbread Man 

360 Sleeping Beauty 

364 Hansel & Gretel 


& The Three 


ORIGINAL MUSICAL STORIES 


L15 Puff ‘n Toot 

137. Toyland . 
104 Sleepytown Train 
L46 Tina the Ballerina 
345 Little Toot 


330 
334 


SPECIAL RECORDS 


224 
338 
356 
348 


L24 


CHRISTMAS RECORDS 


*Xx1 
wX4 


PETER PAN ‘’POPS” 


¥% Also available on 45 RPM Records 


Here Comes the Fire En- 


gine 
Let's Go To The Circus 


Happy Birthday To You 
Railroad Sound Effects 
Presto—the Magic Record 
Parade Songs for Chil- 
dren 

Beloved Hymns for Chil- 
dren 


Jingle Bells 

‘Twas The Night Before 
Christmas 

santa Claus Is Coming 
To Town 

Rudolph the Red-Nosed 
Reindeer 

Frosty the Snowman 
White Christmas 

Story of the Nativity 


The Ballad of Davy 
Crockett 

This Ole House 
Tweedlee Dee 
Count Your Blessings 
Open Up Your Heart 
The Syncopated Clock 
Easter Parade 

The Jones Boy 

The Little Shoemaker 
Down By The Station 
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Words & Music Dominic J. Raitano 
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. RUSSIAN RIVER FLOWS 


words and music by: 


DOMINIC J. RAITANO 


Russian River flows, 

just like a moonlight glow, 
and with its gentle breeze, 
hums like a sweet melody. 


Then its magic rise, 

take all our love by surprise, 
water so Clear and so true, 

you have taken our love with you. 


Russian River flows, 

just like a moonlight glow, 
and with its gentle breeze, 
hums like a sweet melody. 


With its rumble and high waters flowing, 
and its loved ones with tears flowing too, 


As it flows with great force and destruction, 


but we know it will be over soon. 


Though you've told us so, 

high waters come and they go, 
then with the blue in the sky, 

we will sun in the gold of the day. 


Russian River smiles, 

it has won all our love, 
and like a moonlight glow, 
it will flow 

it will flow, 

with our love. 


CREDITS: 


“RUSSIAN RIVER FLOWS” 


Copyright January 24, 1985 
Words and music by: 
DOMINIC J. RAITANO 


Produced in Guerneville, California: 
SJ.R. PRODUCTION STUDIO 
P.O. Box 487, Guerneville, California 95446 


Vocal — Sung by: 
“THE FINN’S” 


Instrumental — Arranged and played by: 
GARTH STEEN 


Cover design: 
FRANK DI SALVO 


Cover photo: 
Guerneville, Califonria 1954 
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Two lilting tunes to remind you of your WASTE ECO 
Storytown,US.A. One of the tunes, “Happiness is 
Children ,18 heard by all visitors at the Storytown entrance. 


HAPPINESS IS CHILDREN STORY TOWN, U.S.A. 
Happiness is children-wherever We went to town, a wonderful 
you go! town called STORYTOWN,US.A. 
All the world loves children- We had aball when we took in all 
it's really sol of STORYTOWN, today. 
Any place you travel youre Mother Goose was there with all 
certain to see her characters to see 
That happy children make a And Alice had a Wonderland 
place a happy place to be! that filled our hearts with glee 
Happiness is children with Andthen we went to GHOST TOWN 
spirits so gay! for a look at our Old West 
Kids are like the sunshine And JUNGLE LAND was so great 
that li ghts the day! we argued what we liked the best - 
If there were no children, how Yes! Wewent totown, a wonderful 
sad this world would be town called STORYTOWN,U.5.A. 


For happy children make a We had a ball when we took in all 
happy world fer you and me! of STORY TOWN, today. 


Words and Music by Philip 6. Klein 
Cover by Jeanne Akerhielm P.GK.P roductions, Inc. 
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OTHER WQIVA0MG EXTENDED PLAY 45 RPM RECORDS OF POPULAR 


INSTRUMENTAL MUSIC YOU WILL ENJOY 


BEP 6025 TED HEATH and His Music, Vol. 1 
Baia; Sabre Dance Boogie; 
Harlem Nocturne; Lady Bird 
BEP 6026 TED HEATH and His Music, Vol. 2 
Night Train to Scotland; Euphoria; 
I'm in the Mood for Love; Cuban Crescendo 


BEP 6027 TED HEATH and His Music, Vol. 3 
Blue Skies March; Colonel Bogey; 
Saxophone Mambo; Obsession 


BEP 6062 TED HEATH and His Music, Vol. 4 
Avalon; In A Little Spanish Town; 
Sweet and Lovely; The Lady Is A Tramp 
BEP 6090 TED HEATH and His Music, Vol. 5 
On the Bridge; Yours Is My Heart Alone; 
Pipers Patrol; Hawaiian War Chant 


BEP 6091 TED HEATH and His Music, Vol. 6 
Alpine Boogie; Clair De Lune; 
Alouette; La Mer 

BEP 6030 GEORGE SHEARING 7RIO, Vol 1 
Consternation; | Only Have Eyes for You; 
Poinciana; To Be or Not To Bop 

BEP 6031 GEORGE SHEARING TRIO, Vol. 2 
The Nearness of You; The Fourth Deuce; 
Someone to Watch Over-Me; The Man from 
Minton’‘s 

BEP 6012 WALTZING WITH MANTOVANI, Vol. 1 
Under the Roofs of Paris; Wyoming; 
Kisses in the Dark; For You 

BEP 6013 WALTZING WITH MANTOVANI, Vol. 2 
Diane; Babette; Charmaine; 
Just for a While 


BEP 6069 MANTOVANI PLAYS TANGOS 


Jealousy; Tango Delle Rose; 
Red Petticoats; Besame Mucho 


CODE #4 


BEP 


BEPA 2 


BEP 


BEP 


BEP 


BEP 


BEP 


BEP 


BEP 


BEP 6049 


6061 STANLEY BLACK and His Orchestra 

April Showers; My Blue Heaven; 

Alice Blue Gown; Love for Sale 

CARIBBEAN CARNIVAL—(2 Record Set) 

Pianolo; Morrocco; Mexican Hat Dance; 

Cielito Lindo; La Estrellita; Tango (Albeniz); 

Granada (Lara) 

STANLEY BLACK AND THE CARIBBEAN 

CARNIVAL ORCHESTRA 

6022 THE MUSIC OF ERNEST LECUONA 

Malaguena; Danza Lucumi; 

Siboney; La Comparsa 

STANLEY BLACK AND HIS ORCHESTRA 

6033 BEWITCHED 

Bewitched; Dream Concerto; My Silent Love; 

Choppin’ Up Chopin 

BILL SNYDER, HIS PIANO ‘“‘OSCAR" 

AND HIS ORCHESTRA 

6044 ROBERT FARNON and His Orchestra, Vél 1 

Dream Lover; One Night of Love; 

Melody Fair; The Waltzing Cat 

6067 ROBERT FARNON and His Orchestra, Vol. 2 

Invitation Waltz; Shadow Waltz; 

April in Paris; Kiss Me Again 

6068 ROBERT FARNON and His Orchestra, Vol. 3 

Oh! Susanna; | Dream of Jeannie with the 

Light Brown Hair; Beautiful Dreamer; 

Camptown Races 

6072 ROBERT FARNON and His Orchestra, Vol. 4 

Journey into Melody; A Star Is Born; 

Jumping Bean; Portrait of A Flirt 

6045 EDMUNDO ROS and his Orchestra, 
Mambos,—(Vol. 1) 

Mambo Negro; Mambo Number Five; 

Mambo Jambo; Mambo in F 

EDMUNDO ROS and his Orchestra, 

Mambos,—(Vol. 2) 

Merry Mambo; Mamambo; Cuca; Ole Mambo 


PRINTED IN U.S.A. 
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CONDUCTING THE CARIBBEAN CARNIVAL ORCHESTRA 


OTHER Lr IZING EXTENDED PLAY 45 R.P.M. RECORDS YOU WILL ENJOY 


BEP 6001 STRAUSS WALTZES 

Blue Danube; Roses From The South; 

Wine, Women and Song; Village Swallows 
Mantovani and His Orchestra 

BEP 6002 STRAUSS WALTZES 

Tales From The Vienna Woods; Morning Papers; 
You and You; Vienna Blood 

Mantovani and His Orchestra 

BEP 6003 STRAUSS WALTZES 

€mperor Waltz; Accelerations; Voices of Spring; 
Anists’ Life 

Mantovani and His Orchestra 

BEP 6004 FAVORITE WALTZES 
Greensleeves; Love Makes The World Go ‘Round; 
At Dawning; | love You Truly 

Mantovani and His Orchestra 

BEP 6005 FAVORITE WALTZES 

Mexicali Rose; Lovely Lady; Love, Here is My Heart; 
My Moonlight Madonna 

Mantovani and His Orchestra 

BEP 6006 FAVORITE WALTZES 

Dancing With Tears in My Eyes; Dear Love, My Love; 
Was It a Dream?; It Happened in Monterey 
Mantovani and His Orchestra 

BEP 6007 DANCE TIME 

El Choclo; Tango D'Amore; The Agnes Waltz; 
Die Schonbrunner Waltz 

Mantovani and His Orchestra 

BEP 6008 DANCE TIME 

Tell Me You Love Me; Le Chaland Qui Passe; 
Symphony; Faith 

Mantovani and His Orchestra 

BEP 6009 HIGHLIGHTS 

Carriage and Pair; Bees in The Bonnet; 

Oh Mama Mama; Gypsy Trumpeter 
Mantovani and His Orchestra 

BEP 6010 DANCE TIME 

la Cumparsita; Tango de la Luna; Mexican Starlight; 
Tango Bolero 

Mantovant and His Orchestra 

BEP 6011 HIGHLIGHTS 

Some Enchanted Evening; Gypsy love; Hejre Kati; 
love is a Song 

Mantovant and His Orchestra 

BEP 6012 WALTZING WITH MANTOVANI 
Under The Roofs of Paris; Wyoming; 

Kisses in The Dark; For You 

Mantovani and His Orchestra 

BEP 6013 WALTZING WITH MANTOVANI 
Diane; Babette; Charmaine; Just For Awhile 
Mantovant and His Orchestra 

BEP 6014 CONCERT 

Beyond The Sea (la Mer); Night and Day; 

The Green Cockotoo; El Toreador 

Mantovani and His Orchestra 

BEP 6015 MUSIC FROM THE FILMS 

Clair de Lune; Lullaby of The Bells 

Mantovani and His Orchestra 

BEP 6016 CONCERT 

Prelude to The Stars; The Way To The Stars; 
Nature Boy; Ritual Fire Dance 

Mantovani and His Orchestra 

BEP 6017 MUSIC FROM THE FILMS 
Warsaw Concerto; Cornish Rhapsody 
Mantovani and His Orchestre 


BEP 6018 WALDTEUFEL WALTZES 


The Sketers; Espana; Tres Jolie; Mon Reve 
Rennie Munro and His Orchestra 


BEP 6019 WALDTEUFEL WALTZES 


Estudiantina; Les Sirenes; The Grenadiers; Dolores 
Ronnie Munro and His Orchestra 


BEP 6020 ON PARADE 

Colonel Bogey; Sons of The Breve; Old Comrades; 
Entry of the Gladiators 

Band of H.M, Irish Guards 

BEP 6021 ON PARADE 

Stars and Stripes Forever; The Liberty Bell; 

The Turkish Patrol; The Shanghai Sailor 

Band of H.M. Irish Guards 

BEP 6022 ERNESTO LECUONA 

Siboney; La Comparsa; Malaguena; Danza Lucumi 
Stanley Black and His Orchestra 

BEP 6024 BARBER SHOP HARMONY 
Carolina Sunshine; | Want a Girl; Josephine; 
Give Me Those Good Old Days 

The Mid-States 4 

BEP 6025 TED HEATH & HIS MUSIC 

Baia; Sabre Dance Boogie; Harlem Nocturne; 
lady Bird 

Ted Heath and His Orchestra 


BEP 6026 TED HEATH & HIS MUSIC 

Night Train to Scotland; Euphoria; I'm in The Mood 
for Love; Cuban Crescendo 

Ted Heath and His Orchestra 


BEP 6027 TED HEATH & HIS MUSIC 

Blue Skies March; Colonel Bogey; Saxophone Mambo; 
Obsession 

Ted Heath and His Mustc 

BEP 6028 LONDON SUITE 

Chelsea; Whitechapel; Piccadilly; Soho 

Ted Heath and His Music 

BEP 6029 PIANOLOGY 

It's Easy to Remember; Spookie Boogie; Blue Moon; 


Jump for Joy 
George Shearing—Piano with Rhythm Accomp. 


BEP 6030 GEORGE SHEARING TRIO 
Consternation; | Only Have Eyes for You; Poincianag; 
To Be or Not To Bop 

The George Shearing Trio 

BEP 6031 GEORGE SHEARING TRIO 

The Nearness of You; The Fourth Deuce; Someone to 
Watch Over Me; The Man from Minton‘s 

The George Shearing Trie 

BEP 6032 AMBROSE HORS D‘OEUVRES 

Hors D' Oeuvres; Copenhagen; The Night Ride; 
Tarantula 

Ambrose and His Orchestra 

BEP 6033 BEWITCHED 

Bewitched; Dream Concerto; My Silent Love; 
Choppin’ Up Chopin 

Bill Snyder, His Magic Piano “Oscar” and His 
Orchestra 

BEP 6034 AL MORGAN 

Jealous Heart; Half A Heart is All You Left Me; 
Foolish Tears; The Place Where | Worship 

Al Morgan, Vocal and Piano with Orchestral Ace. 


BEP 6035 ANTON KARAS 

The “Third Man‘' Theme; The Cofe Mozart Waltz; 
Anton Karas Second Theme; Zither Rhythm of Anton 
Karas 

Anton Karas—Zitner 

BEP 6036 CHARLIE SPIVAK 

Mona Lisa; Loveless Love; Moonlight on The Ganges; 
Walkin’ My Baby Back Home 

Charlie Spivak and His Orchestre 

BEP 6037 SAMBAS 

The Scottish Samba; Zing-A-Zing-A Zing Boom; 
The Wedding Samba; Cuban Mambo 

Edmundo Ros and His Orchestra 

BEP 6038 HARMONICATS 

Peg O' My Heart; Fentasie Impromptu; 

That Old Gang of Mine; Always in My Heart 

Jerry Murad’s Harmenicats 

BEP 6039 TERESA BREWER 

Music! Music! Music! Music!; Copenhagen; 

Honky Tonkin’; Ol’ Man Mose 

Teresa Brewer with The All Stars 

BEP 6040 GRACIE FIELDS 

Now Is The Hour; Come Back To Sorrento; Au Revoir; 
Red Sails in The Sunset 

Gracie Fields with Orchestral Accompaniment 
BEP 6041 TERESA BREWER 

The Jazz Me Blues; Longing For You; | Wish | Wuz; 
If You Don't Marry Me 

Teresa Brewer with Jack Pleis and The All Stars 
BEP 6042 VERA LYNN 

Auf Wiederseh'n Sweetheart; From The Time You 
Say Goodbye; Yours; The Love of My Life 

Vera Lynn with Chorus and Orchestral Accomp. 
Directed by Reand Shaw 

BEP 6043 ANNE SHELTON 

Lilli Marlene; Be Mine; Galway Bay; Greensleeves 
Anne Shelton with Orchestral Accompaniment 
BEP 6044 ROBERT FARNON 

Dream Lover; One Night of Love; Melody Fair; 
The Waltzing Cat 

Robert Farnon and His Orchestra 

BEP 6045 EDMUNDO ROS—MAMBOS 

Cuban Mambo; Mambo Number Five; Membo Jambo; 
Olé Mambo 

Edmundo Res and His Orchestra 

BEP 6046 EDMUNDO ROS—CALYPSO 

Society; One at a Time; Virgin Islands; Mary Ann 
Edmundo Ros and His Orchestra 

BEP 6074 THE MUSIC OF VICTOR HERBERT 
Indian Summer; A Kiss in The Dark; Sweethearts; 
Falling in Love With Someone 

Mantovani and His Orchestra 

BEP 6075 THE MUSIC OF VICTOR HERBERT 
Ah! Sweet Mystery of Life; To The Land of My Own 
Romance; Kiss Me Again; Italian Street Song 
Mantovani and His Orchestra 

BEP 6076 CARIBBEAN CARNIVAL 

Pianolo; Morocco; The Mexican Hat Dance; 

Cielito Lindo 

Stanley Black conducting The Caribbean Carnival 
Orchestra 

BEP 6077 CARIBBEAN CARNIVAL 

la Estrellita; Tango (Albeniz); Granada (Lara) 
Stanley Black conducting The Caribbean Carnival 
Orchestra 


Printed in U.S.A. 
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| (LOWE (L[fPlE & ey anes 
SR. ROBERTA McGRATH, RSM | 
A three-year-old throws back her head in joy as she sings: “Alleluia! Praise the Lord!” 


A four-year-old splashes happily in a puddle newly formed by the soft summer rain. 


A five-year old’s face lights up in amazement as she watches a frog jump through the 
tall grass. 


/t is such wordless expressions of wonder as these that say to us who see: | LOVE LIFE! 


Sister Roberta McGrath, Solo, Guitar Cover Photograph of Rebecca Paoletti 
Choir from St. Patrick School, Norwich, Conn. by Joseph Mustaro 
Father Stephen Raughter, OFM Cap., Solo Cover Design by Jack Cluen 


Robert Paradis, Bass Guitar *. To those who have helped to give life to this record 


Thomas Golub, Guitar } | LOVE LIFE we are most grateful. 
SIDE ONE SIDE TWO 

1.1 Love Life 1. Happiness 

2. The Butterfly Song 2. Wonderful Things 


3. Let the Little Children Come to Me _ 3. I’ve Got A Light 
4. Everybody Sing Alleluia 


Words and Music Available from: Office of Communications 
477 Connecticut Blvd. 
East Hartford, Conn. 06108 
(203) 528-8148 


Also Available: ‘‘A Brand New Day”, 33 1/3 RPM Record & Song Book 
by Sister Roberta McGrath 


Produced by D & K Sound Services 

1800 Silas Deane + Rocky Hill, Conn. 06067 +» (203) 529-8353 Mak 

Mastering and Pressing by Mark Custom Records are 
records 


® 1973 by Sister Roberta McGrath, R.S.M. 


featuring 


of BILLY 
DANIELS | 


TEO IN U.S.A, 


“a 
? 


_the MAGIC Th 


‘DANIELS i DANIELS |: DANIELS 


met . 
eT EMO Mee meeeceececcccennce 


RD 105 
featuring { featuring ys featuring 
ane MAGIC on i the MAGIC ) the MAGIC 3 STEREO 
of BILLY | ef BILLY ||: of BILLY || :| |i 
i; LP 


ATED IES 


ALL OR NOTHING AT ALL ALL OR NOTHING AT ALL 
CAN'T GET OUT OF THIS MOOD DEEP RIVER CAN'T GET OUT OF THIS MOOD — DEEP RIVER 
: , I ; tee : 
RUS) THE MAGIC OF BILLY DANIELS [RGU] THE MAGIC OF BILLY DANIELS Byic 
RINGS ON MY FINGERS — GOT THE WORLD ON A STRING RINGS ON MY FINGERS — GOT THE WORLD ON A STRING 
| MISS YOU SO | MISS YOU SO 
ALL OR NOTHING AT ALL ALL OR NOTHING AT ALL 
CAN'T GET OUT OF THIS MOOD — DEEP RIVER CAN'T GET OUT OF THIS MOOD — DEEP RIVER 
BUuiS0s) THE MAGIC OF BILLY DANIELS PEN THE MAGIC OF BILLY DANIELS fyi) 
RINGS ON MY FINGERS — GOT THE WORLD ON A STRING RINGS ON MY FINGERS — GOT THE WORLD ON A STRING 
| MISS YOU SO | MISS YOU SO 
ALL OR NOTHING AT ALL ALL OR NOTHING AT ALL 
CAN'T GET OUT OF THIS MOOD — DEEP RIVER CAN'T GET OUT OF THIS MOOD — DEEP RIVER 
5 
Nici THE MAGIC OF BILLY DANIELS [yin THE MAGIC OF BILLY DANIELS iy: 7) 
RINGS ON MY FINGERS — GOT THE WORLD ON A STRING RINGS ON MY FINGERS — GOT THE WORLD ON A STRING 
| MISS YOU SO | MISS YOU SO 
ALL OR NOTHING AT ALL ’ ALL OR NOTHING AT ALL 
CAN'T GET OUT OF THIS MOOD DEEP RIVER CAN'T GET OUT OF THIS MOOD DEEP RIVER 
aa: 
Wii THE MAGIC OF BILLY DANIELS Byeomiicoy THE MAGIC OF BILLY DANIELS By: 
i . t 
RINGS ON MY FINGERS — GOT THE WORLD ON A STRING RINGS ON MY FINGERS — GOT THE WORLD ON A STRING 
| MISS YOU SO ‘ | MISS YOU SO 


yr ee eM ee ee, en Phe cag cy Se anne 


ALL OR NOTHING AT ALL 
CAN'T GET OUT OF THIS MOOD DEEP RIVER 


Ait THE MAGIC OF BILLY DANIELS Myr 


RINGS ON MY FINGERS — GOT THE WORLD ON A STRING 
| MISS YOU SO 


his 


aa 
gm, FEATURES FROM LONG PLAY RECORD NO. MG 50130 


“Music Of Leroy Anderson” ~ 
FREDERICK FENNELL concvcine 


The Eastman-Rochester “POPS” Orchestra 


SONG TITLE COMPOSER PUBLISHER 


MEP-23 : : 


Sandpaper Ballet 


SIDE 1-A TRACK 1 (Instrumental) ~ Leroy Anderson Mills Music—ASCAP 3:15 
A Trumpeter’s Lullaby 

TRACK 2 (Instrumental) Leroy Anderson Mills Music—ASCAP 2:35 

The Wearing Of The Green : : : 

SIDE 2-B TRACK 1 (Instrumental) Leroy Anderson - Mills Music—ASCAP 3:19 
The Girl | Left Behind 

TRACK 2 (Instrumental) Leroy Anderson Mills Music—ASCAP 2:55 

Y this record is produced solely for the purpose of broadcasting. 
NOT TO BE SOLD | 


August, Jan 

Austin, Sil 

Bailey, Pearl 

Barlow, Dick 

Bivona, Gus 

Blaine, Vivian 

Blons, Harry 

Brill, Marty 

Cali, John 

Carroll, David & Orchestra 
Contino, Dick 

Crew-Cuts, The 

Damone, Vic 

Daniels, Billy 

Diamonds, The 

Draper, Rusty 

Donnegan, Lonnie 4 
Fields, Benny and Blossom Seele 
Gaylords, The 

Gibbs, Georgia 


Glamann, Betty 

Green & lles 

Harmonicats, Jerry Murad’s 
Hayman, Richard 

Howard, Eddy 

Hugo & Luigi 

Jordan, Louis 

King, Morgana 

Knight, Marie 

Layton, Eddy 

Le Winter, David & Orchestra 
Lockyer, Malcomb 

Marterie, Ralph & Orchestra 
Marx, Harpo 

Mooney, Hal 

Morrissey, Pat 

Morrow, Buddy & Orchestra 
Noble, Nick 

Page, Patti 

Palmer, Jimmy 


Mercury Records Consistently Gives You The 


Finest In Performance and Recording Quality By 
The World’s Foremost Recording Artists 


POPULAR RECORDING ARTISTS — 


Platters, The 
Prysock, Red 
Shaindlin, Jack 
Shores, Richard & Orchestra 
Spanier, Muggsy 
Stein, Lou 

Stern, Emil 

Stevens, Carl 

Tharp, Sister Rosetta 
Torrent, Shay 
Tucker, Sophie 
Umecki, Miyoshi 
Vaughan, Sarah 
Washington, Dinah 
Welk, Lawrence 
White, Josh 

White, Kitty 
Wimberley, Bill 

Za Bach, Florian 


JAZZ RECORDING ARTISTS 


Adderley, Julian ‘Cannonball’ 
Adderley, Nat 

Auld, George 

Blue Stars 

Brown, Clifford & Max Roach 
Cleveland, Jimmy 

Ferguson, Maynard 

Garner, Erroll 


reliable stylus trac. 


Gibbs, Terry 
Gracen, Thelma 
Hampton, Lionel 
Harris, Bill 
Heywood, Eddie 
Hodes, Art 
Merrill, Helen 
Mulligan, Gerry 


Pieffer, Bernard 
Rugolo, Pete 

Saye, Joe 

Slack, Freddie 
Vaughan, Sarah 
Washington, Dinah 
White, Kitty 
Williams, John, Trio 


This MERCURY EXTENDED PLAYING 465 r.p.m, recording was made possible through the use of the FINE- 
FAIRCHILD MARGIN CONTROL process—a technique whereby it has become possible for Mercury to produce for 
the record-buying public a disc of truly superior quality, especially with respect to brilliance, clarity, dynamic range and 
lifer, This record can be played on any 45 r.p.m, turntable, 
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Vices 


10 jaar 
Windy City Jazzband 


Zeer velen hebben in die tijd al luisterend 
of dansend kennis gemaakt met de muziek 
van de WINDY CITY JAZZBAND 


Maar vooral de laatste drie jaar, waarin de groep in z'n huidige samenstelling optreedt, 
zijn de bandaktiviteiten zeer toegenomen. 

De stijl van spelen is in die tijd meer aangepast, meer gevarieerd geworden, maar twee 
elementen zijn, en dat is waarschijnlijk het "’geheim" van deze band, onveranderd op de 
voorgrond gebleven, nl.: spontaniteit en enthousiasme. 


* Vandaar deze toegenomen populariteit! 
* Vandaar deze EP! 
* Vandaar dat gekozen kon worden uit een uitgebreid repertoire: 


Kant 1: THAT TEASIN’ RAG (rag) 
RED ROSES FOR A BLUE LADY (slowfox) 


Kant 2: CAKE WALKING BABIES BACK HOME (cakewalk) 
MY LITTLE BIMBO (foxtrot) 


Bezetting: Peter Visser, tp.; Rudolf van de Bruinhorst, cl.; Wim Zeyl, p.; Ton Keijzer, bj./g. 
Kees Hans Pameier, drs.; leider: Siem Keijzer, tb. en zang. 
Correspondentieadres: P. de Hooghlaan 9, Baarn. 


Opnamedatum: 2 oktober 1966. Ontwerp hoes: M. Keijzer-La Verge. Foto: H. La Verge. Druk: T. Keijzer. 


GRANADOS 


Allegro de concierto 


MOMPOU 
Canco i danga I~ 


LARREGLA © 


Viva Navarra ~ 


760 000 


"400 092 AE 


PHILIPS” 


EL PIANO ESPANOL 
Granados - Mompou - Larreg| 


Side 1: Granados: Allegro de concierto 
Side 2: Mompou: Cango i danga no. 1 
Larregla: Viva Navarra 


Le Bon Ton 
grammofoonplaten 
Achter St. Pieter 4 

Utrecht - tel. O30-11033 
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JOSE TORDESILLAS, piano 


The trend of Spanish music has been directed by three 
basic influences — that of Byzantine liturgy, as accepted by 
the Spanish church; that of the Moors, until their deporta- 
tion in the middle of the seventeenth century; and that 
of the gypsies, who, on the departure of the Moors, migrat- 
ed into Spain and became the country’s typical musicians. 
Although it is the Andalusian songs and rhythms which are 
the best known and considered by many people to be the 
most characteristic, the national music can actually be 
divided into four categories: 1, Basque, encompassing 
Biscay and Navarra, whose characteristic dance is the jota, 
an outgrowth of the passionate and sensuous fandango; 
2, Galicia-Castille, known for its boleros and seguidillas, 
marked by the strong use of Dorian and Phrygian modes; 
3, Andalucia, from which comes the flamenco and cante 
hondo; and 4, Catalonia, whose music has often a strong 
sombre quality. 

Spanish music is essentially dance music, often accompanied 
by castanets and containing complex and fascinating rhyth- 
mic patterns. In the guitar, the national instrument, the 
rhythmical playing is done with the fingernails, a technique 
called ‘‘Rasgueado’’, and each toque (song type) has its own 
distinctive rasgueado of twelve beats, typical in flamenco. 
Into this musical milieu there came in the second half of the 
nineteenth century a batchofyoungcomposers who formed 
a Spanish nationalist school. These young men in the main 
found their inspiration in the various categories of their 
national music; and in the teachings of Felipe Pedrell, one 
of Spain’s finest musical historians, whose particular con- 
viction it was that folk song must be the foundation of 
future Spanish composition. Many of these composers used 
the piano as their favourite medium, and by the subtlest 
of means they transposed elements of folk song to the 
piano keyboard. 

Granados (1867—1916) was one of the most imposing 
members of the school. While some of this music shows 
traces of nineteenth century Germany in its construction, 
its tone is completely Spanish in the way it manages to 
combine bitterness with elegance. His Allegro de concierto 
is a rhapsodic, slightly Schumannesque piece. Much of the 
material is bold and lively. A delicate episode, full of pearly 
arpeggios, provides a point of repose prior to the flam- 
boyant coda. 


Mompou, born in Barcelona in 1893, is essentially a minia- 
turist. Not for him the grand gesture, but rather an in- 
timate and refined keyboard style, with a curious poetry 
all its own. This is best savoured in his series of Can¢o ji 
danga, imaginative, slightly mysterious pieces, a kind of 
Spanish equivalent of Chopin’s mazurkas. The Cango i 
danga no. 1 consists of a hesitant and plaintive cantabile 
leading into a slow, simple dance in 3/4. 

Larregla (1865—1945) was born in Navarra and confined 
his work largely to the keyboard. Viva Navarra pays tribute 
to the national character of that part of Spain. With its 
downward plunging scales, the music is infectiously gay, 
but there is a slow and sensuous middle section before the 
energy mounts again for a striking conclusion. 


JOSE TORDESILLAS 


One of the most sensitive performers of music ot the 
Spanish school, José Tordesillas was born in Madrid, where 
he studied music under Enrique Aroca. He has spent six 
years in America, and his concerts there enhanced a fast- 
growing reputation. On his return to Spain, he became 
the pianist of the Quinteto de Musica de Camera del 
Patrimonio Artistico Nacional del Palacio Real de Madrid. 
He has appeared as soloist several times with orchestras 
in Spain and Portugal, and the concerts he has given with 
the Orquestra Sinfonia de Madrid have been considered 
among his finest to date. 

IIlustration: painting by Jan Sierhuis. 


Complete your collection of El Piano Espanol with 
these other fine records: 


José Tordesillas, piano: 
mw 400 091 AE - Falla: Danza Ritual del Fuego, 
Danza del Molinero, 
Danzas Espafolas 1, 2 
Suite espanola: Asturias, 


Catalufia, Castilla 


g& 400 093 AE - Albéniz: 


Cor de Groot, piano: 
m 400 094 AE - Mompou: Cango i danga nos. 3, 4, 6, 
Gitano 
Sevilla, Castilla, Malaguena, 
Rumores de la Caleta 


Piéces espagnoles 


m 400 095 AE - Albéniz: 


m 400 096 AE - Falla: 
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SONG TIME 
AMES BROTHERS 
Star Dust—Lazy River—Wang Wang 
Blues—The Sheik of Araby 
CORAL EC 81000 


NUTCRACKER SUITE 
(Tchaikovsky) 
AN AMERICAN !N PARIS 


(George Gershwin) 
Les Brown and His Band of Renown 


CORAL EC 81601 
I’M YOURS 
j DON CORNELL 
. I’m Yours—This Is the Beginning of 
the End—I'll Walk Alone—I Can't 
Cry Any More. CORAL EC 81002 


DANCIN’ IN DIXIE 
BOB CROSBY and His Orchestra 


Charleston—Black Bottom—Original 
Dixieland One Step—Jim Town Blues 


CORAL EC 81003 
ALAN DALE 
FAVORITE SONGS 
Laugh! Clown! Laugh!—My Thrill— 
Give Me the Moonlight, Give Me 
the Girl—Sweet Jennie Lee 
CORAL EC 81004 


RHUMBA-CONGO 

PANCHO and His Orchestra 
Green Eyes—Hindustan—Dardanella 
—Tiger Rag CORAL EC 81005 


HOLLYWOOD THEMES 

RAY BLOCH and His Orchestra 
Spellbound —Lydia— Stella By Star- 
light—Duel in the Sun 


CORAL EC 81006 
DANCE TIME 
LAWRENCE WELK 
and His Champagne Music 
Bubbles in the Wine — Josephine — 
12th Street Rag—Ivory Rag 
CORAL EC 81007 


Outstanding Selections You'll Want on 


45 rem “EXTENDED PLAY” Series 


SING SING SING 
TERESA BREWER 
Sing Sing Sing —I! Don’t Care — 
Gonna Get Along Without Ya Now 
—Roll Them Roly Boly Eyes 
CORAL EC 81008 


WOODY’S BEST —Vol. 1 
WOODY HERMAN 
aud His Orchestra 
Perdido—Ingie Speaks—l’ve Got You 
Under My Skin—Refuse It 
CORAL EC 81009 


LES BROWN GOES TO TOWN 
LES BROWN and His Band 
of Renown 
Leap Frog—My Baby Just Cares For 
Me — Ramona—Montoona Clipper 
CORAL EC 81010 


STOP LOOK AND LISTEN 

THE MODERNAIRES—Vol. 1 
Stop Look and Listen—Dipsy Doodle 
—New Juke Box Saturday Night— 
Runnin’ Wild CORAL EC 81011 


LONESOME AND BLUE 
NEAL HEFTI and His Orchestra 
with Frances Wayne 
Lonesome and Blue—If You Hadn't 
Gone Away—Somebody Loves Me— 
Mean to Me CORAL EC 81012 


TEASIN’ 

CONNIE HAINES 
Teasin’ — Mississippi Mud — Ol’ Man 
Mose—How Come You Do Me Like 
You Do CORAL EC 81013 


LEROY ANDERSON DANCE TIME 


OWEN BRADLEY 
and His Orchestra 
Horse and Buggy—The Phantom Reg- 
iment — The Penny-Whistle Song — 
Plink, Plank, Plunk CORAL EC 81014 


WOODY’S BEST —Vol. 2 
WOODY HERMAN 
and His Orchestra 
Goin’ Home—Cherry—| Get A Kick 
Out of You—Noah CORAL EC 81015 


MANHATTAN—VPol. 1 

GEORGIE AULD 
Manhattan—A Room With a View— 
Early Autumn—On the Alamo 


CORAL EC 81016 

TORCH TIME 
SIDNEY TORCH and His Orchestra 
The Haunted Ballroom — Ecstasy 
Tango—Deserted Ballroom—Destiny 
Waltz CORAL EC 81017 


PINETOPPERS ON PARADE 

THE PINETOPPERS 
The Stars and Stripes Forever— 
Washington Pest March, Polka—Par- 
ade of the Wooden Soldlers—Our 
Director CORAL EC 81018 


MAMBO TIME 

JOSE MORAND and His Orchestra 
Cuca—Sax Cantabile—Society Mam- 
bo—Hora CORAL EC 81019 


SALUTE TO ETHEL WATERS 

FRANCES WAYNE 
Stormy Weather—I Just Couldh’t 
Take It Baby—You're Lucky to Me— 
Heat Wave—Happiness Is a Thing 
Called Joe—Miss Otis Regrets—A 
Hundred Years from Today—Am ! 
Blue? CORAL EC 82000 


LAWRENCE WELK and His 
Champagne Music 
SOUVENIR ALBUM 
Say It Isn‘t So—Minnie the Mermaid 
—Did | Remember—Canadian Cap- 
ers—Good Morning, Mr. Zip, Ztp, 
Zip—Just Once Again—Peggy O'Neil 
—I‘Il See You in My Dreams 
CORAL EC 82001 
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Merry Christmas from San Francisco...the magic city of soaring 
hills and bridges that leap across the Bay...a city of many voices 
you can hear nowhere else. So what better way to bring you 
season’s greetings from Baghdad-by-the-Bay than to let the city 
speak for itself, Here then is a Christmas card in sound from 
San Francisco. 


SIDE 1: The chimes of Saints Peter & Paul Church in North 
Beach...Street-corner Santa Claus...Salvation Army band... 
Christmas shopping traffic on Market Street...A ride on a 
Powell Street cable car up Nob Hill (with “Jingle Bells’). 


SIDE 2: Holiday celebration in Chinatown...Sounds of the 
Bay itself: boat whistles, Bay water lapping against a pier, the 


pounding surf...Wuind singing through the cables of the Golden. 


Gate Bridge...Seagulls and sea lions... And the many voices 
of the foghorns in their own Christmas carol. 


Produced and edited by R. W. Emerson 


Tape recorded on focation in San Francisco, using a two-channel Berlant 93 recorder 

(with portable power supply). Microphones: Electro-Voice 666 and Telefunken us 47 

on location; Bang & Olufsen 50 in studio. Acetate masters By Jack Haw 

curve. Album design by Kiyo Tomo. it 
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taken from 
“five guys in a really hot garage” 
side A eee 
“short attention span” 


(hinge/chris) 


recorded at showplace studios, n.j. 
“engineered & mixed by patch 
assisted by tony gonz 
: _ mixed at river sound nyc 
) produced by. hunger Yar ae asa 
E mastered by howie weinberg 


if side B 
fos. “straightman” 
/ (chris) 
eS recorded at showplace studios, n.j. 
mixed by ben:elliott 
assisted by rick deardorff 
mastered by howie weinberg 


chris milnes vocals 
john milnes drums 
‘ a) hinge guitars 
: 4 bal. bergmann bass 
kevin powers keys, B-3 


management: 
glinter ford for world management 
po box 3095 sea bright, nj 07760 
worldent @monmouth. com 


for more info visit the mucky pup web site 
on the web: www.monmouth.com/-~muckypup 
FOr you Can, c= -mail us directly: 
muckypup@monmouth.com 


©1996 mucky records. all rights reserved. 
unauthorized duplication is a violation of applicable laws. 
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Superheat logo design 
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Recorded at FORT APACHE STUDIO | 


Engineer - Wally Gagel 
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Gemma | 


once in chance for now... 


streams along, lost sleep for something, on-line chance for 
some, we took the chance ‘cause something's wrong. 
drop out from listening that all things come from things and 
cycles ran forever. seemed that way...still in tact, we're living 
that, it couldn't last forever. 


twice in chance for then... 


lost his sight in absinthe’s taste. trials never last for long, despite 
4 the fact there's nothing wrong, 


drop out from listening, that all things come from things, and 
cycles ran forever, seems that way....still in tact, we're living 
that, we wouldn't have to make it... 


i were to choose, between little problems, and things I've picked 
up on the news, how could i pursue a view that's new on a view 


so untrue? : 


| recorded by: thomas reno @ the boathouse — 

insert by: michael luis borras 

thanks john 
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Magnifying Glass & Trial 


This song was recorded @ 
Mornisound by Steve Heritage. 
Thanks to John and Steve and all our 
friends that have stayed around. 

7 song demo. tape $4 ppd. 
Write to Tereasa Undefined @ 
820 Sparkleberry cove 
Niceville, Fl 32578 
c/o Dave 
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Pt: a Pan, This song was recorded @ 

BY; rs p i i Morrisound by Steve Heritage. 

ie J Thanks to John and Steve and all ou: 
friends that have stayed around. 

7 song demo. tape $4 ppd 
Write to Tereasa Undefined @ 
820 Sparkleberry cove 
Niceville, Fl 32578 
c/o Dave 
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Taking My ¢ Own Advice: \ a v2 What Lies Ahead | 


I Already Have a Family Tree. Oo 
(And You're > Not In It). ct ABBE 
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In Another World 4 | 
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Produced, Arranged and Mixed by ROBIN HALPIN 
Engineered by TOM LORD-ALGE 
Mix Engineer: ERIC CALVI | 
Edited by THE BUTCHER 
Recorded at UNIQUE RECORDING and TOMMY BOY, NYC 
Mixed at QUADRASONIC RECORDING, NYC 


From the Force M.D’s album CHILLIN’ on Tommy Boy Records 
Available on LP (TBLP 1010) and Cassette (TBC 1010) 


Tommy Boy Manufactured and Distributed by Warner Bros. Records Inc. 
© 1986 Tommy Boy Music, Inc. ® 1985 Tommy Boy Music, Inc. Made in U.S.A. 
All Rights Reserved. Unauthorized duplication is a violation of applicable laws. 
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The theme from “THE APARTME NT” 
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47-7655 


FOR EASY LISTENING ADD THESE 


TOP POP HITS by THE AMES BROTHERS 


TO YOUR COLLECTION 


SINGLES 


47-7565 Now Hear This/Now It’s Me 
47-7604 Take Me Along/What Do | Hear 
447-0312 Sentimental Me/Rag Mop 


45 EP’S 337/3 LONG PLAY 


There'll Always Be a Christmas, f i 
Vol EPAI1SA1 | ou asp-gr ovet Sven 
There'll Always Be a Christmas, 
Vol. 2 EPA-2-1541 LPM-1541 There'll Always Be a Christmas 
There'll Always Be a Christmas, LPM/LSP-1680 Destination Moon 
_ Nol. 3 EPA3-1541 | tpM/LsP-1855 Smoochin’ Time 
Melodie d'Amour EPA-4173 | 1.1859 The Best of the Ames 


Sentimental Mood ESP-4213 1pm /isp.1954 The Ames Brothers Sing 


Destination Moon EPA/ESP-4227 _ Famous Hits of Famous Quartets 
Sweet Seventeen ESP-4307 LPM/LSP-2009 Words and Music with 
The Best of the Ames EPA/ESP-4320 the Ames Brothers 


Ames Brothers EPA-5020 


RCA Printed in U.S.A 
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‘Baby I Need Your Lovin’ - 
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IMPERIAr® 


A PRODUCT OF LIBERTY RECORDS 
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PRODUCED BY‘LOU ADLER 
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EAP 1-9127 


LEARNIN’ THE BL 


SEVENTEEN =» _sWAKE THE TOWN AND 


Other EP 


single record 


albums... 


RAY ANTHONY CHOIR........ 442 
HARRY BELAFONTE 

Glose:- Your Eyes: .. 05. snes 619 
NAT “KING” COLE 

Moods" InSone won ccc 633 

Nat “‘King”’ Cole’s Top Pops.9110 

Unforgettable .-xxnwernee ne 357 
SAMMY DAVIS, JR. 

Featuring Sammy Davis, Jr... 555 
WEBLEY EDWARDS Presents 

Hawatt: Calls. Soccsiten ee 470 
FRANCES FAYE 

No Reservations ............ 512 
FOUR FRESHMEN 

Voices In Modern ........... 522 

The Four Freshmen ........- 433 
JANE FROMAN 

Jane Froman Sings .......... 600 

Jane Froman Favorites....... 429 
DEAN MARTIN 

Sunnysltalymaccowcccecers sates 481 

Dean Mattineca.cmiuc: concn 9123 

Dean Martin Sings .......... 401 
with JERRY LEWIS 

Bivingslt Upc ccsstracenione 533 


FRANK SINATRA 
In the Wee Small Hours .... 581 


Sessions With Sinatra ....... 629 

Stomngs Basy ee vercgdersceiacras 528 
with RAY ANTHONY 

Melody Of Love .......-+.... 590 
KAY STARR 

The Kay Starr Style ......... 363 

The Hits of Kay,Starr ....... 415 
BOBBYaTROUP! eee anos 484 
GLORIA WOOD 

Feyre Bell bots! mera stectercie relate 538 
VICK] YOUNG 

TweedleerDee made cee 593 
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LES BAXTER 

BlueeTanZornonwietan cacti 447 

Inuttation odonccele radandnegG 494 
JOE ‘FINGERS’ CARR 

Honky-Tonk Hits ........... 417 

Joe “‘Fingers” Carr and 

His Ragtime Band .......... 443 
JACKIE GLEASON 

Lonesome Echo .....32%.... 627 

ION al (kro BARRO OO 568 

f SPOT YS Sm ARR SARAA GDSORGOOS 471 
BENNY GOODMAN 

BiGs ine Ht-Reeeee oe te oe 565 

Two For The Record ....... 519 
SKITCH HENDERSON 

A Man And His Music ...... 502 
PEE WEE HUNT 

Dixieland aacsrwissseweaeae 507 

Swingin’ Around ........... 492 

Dixieland Detour ........... 312 
PETE KELLY 

The Dixie Style of 

PetesKelly?soBiga(encn cece 404 
STAN KENTON 

Popular Favorites 25... 8. 421 

Sketches On Standards ...... 426 
KENTON SHOWCASE 

The Music of Bill Russo ..... 525 


The Music of Bill Holman ... 526 
KENTON PRESENTS JAZZ SERIES: 


Als Bellettosrawenimraetinciiane 6508 

BooeseMtssttlltimeraattaraeece 6506 

Frank Rosolino ..........05. 6507 
BEN LIGHT 

juke Box Favorites ......... 330 

Bianol batsman scat deine 427 
BILLY MAY 

The Billy May Band ........ 412 

Naughty Operetta .......... A487 

Billy Mayo Times ce cates 145 

Bacchanalialanmcanvaccouktaee 374 
CLYDE McCOY 

SULATIB ues arate 311 
NELSON RIDDLE 

WGGTARINDS saosuanoa aac kuee 620 


SHARKEY And His Kings of Dixieland 
Midnight On Bourbon Street 367 


PAUL SMITH 
Liquid Sounds ..... PEAR Ee 493 
ARTSTATUMBTRI Onme. otenns 408 
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ARTHUR MURRAY FAVORITES: 
Music specially chosen and specially 
arranged for dancing under the di- 
rection of the world’s most famous 
dancing master...an intriguing va- 
riety of rhythms... 

CHA-CHA MAMBOS 

Billy May’s Rico 


Mambo Orchestra .......... 578 
MODERN WALTZES 

TCSP BAXte rn ewnisieee meet 548 
SOCIETY FOX TROTS 

Nat Brandwynne ........... 566 
SWING FOX TROTS 

RGYPZANtTRONY acraerictaet eters 546 


OTHER DANCE FAVORITES: 


DANCE CRAZE 
Ray Anthony, Pee Wee Hunt, 
NLANSRENEOR Ro rercrsias eaters eal 518 
THE BUNNY HOP 
Duke Ellington, Ray Anthony, 


Gliffie®S ton@arrecic. cess a> 605 
MAMBC! 

INGE LIME GE erates rate alee 564 
MAMBO AT THE MOCAMBO 

GhuysRelesgaene s.aseaae 257 
MAMBO 

Daveqparhours..saoseoee 545 


JOHNNY PECON’S 
POLKA PARTY . 


SKEETS MacDONALD 
Country & Hillbilly Songs ... 451 


MERRILL MOORE.............. 608 
TEX RITTER SINGS. .........., 431 
JEAN SHEPARD AND 

FERLINS HUSKEY. 23 Soo 609 


SPEEDY WEST AND 
JIMMY BRYANT 
2 Guitars Country Style ..... 520 


This is a partial listing of many EP albums available. 
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| CAN'T HELP IT (If I’m Still In Love With You) COLD, COLD HEART sit STEREO 
Vol. 2 ’M SO LONESOME | COULD CRY HEY, GOOD LOOKIN’ $X1653 


HIGH FIDELITY 


(-lesoeéw's Inc. Printed in U.S.A. 
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I'M SO LONESOME | COULD CRY 


| CAN'T HELP IT (If I’m Still In Love With You) 
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COLD, COLD HEART 
HEY, GOOD LOOKIN’ 


STEREO 


$X1653 
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MGM RECORDS 


presents 


JONI JAMES 


SINGS SONGS OF HANK WILLIAMS 


Hank Williams, who died in 1953, was one of the truly 
great singers and song-writers of our day. Before his 
untimely death at the age of twenty-nine, he penned at 
least two dozen songs that were million sellers in both 
the country and the “pop” fields. And, they were songs 
which have lasted in popularity. 


Joni James joined the MGM label and started on 
her course to stardom about two years before Hank’s 
death. For those two years, Joni reigned as the queen 
of hits at MGM and Hank as the king. Unfortunately, 
in spite of a desire to meet each other, their paths 
never quite crossed. But, Hank, an admirer of the 
charming songstress, sent her word that he would like 
to write a song especially for her. Joni, a fan of Hank’s 
work, was delighted. 


The song turned out to be “Your Cheatin’ Heart”. 
The plan was for Hank to record it for the country 
field and Joni to record it “pop”. Hank completed his 
version just a few days before he died. Ironically, Joni 


was actually in the recording studio, waxing her ver- 
sion, when news of the death came. Moved by the 
passing of such a young, talented man, Joni at first was 
too upset to go on recording. But, then, as she gathered 
her thoughts, she felt she should go on and make he 
recording a tribute to Hank. Her touching, deeply-fel 
singing of “Your Cheatin’ Heart” made it one of the 
finest and most popular recordings of her career and the 
song still occupies a place in her standard repertoire. 

For the next few years, Joni cherished the idea of 
recording a whole collection of Hank Williams songs. 
To this end, she studied, as time permitted, over two 
hundred of the writer’s numbers. The twelve she even- 
tually selected are neatly balanced between well-known 
hits and wonderful songs you might not have heard. 
Joni surpasses herself in the performances with rich 
stylings, beautiful vocal simplicity, and an infectious 
feeling of warmth. Her twelve songs by Hank Williams 
are divided, four songs to a volume, among three ex- 
tended play records. Don’t miss the other two volumes: 


ee 


$X1652—Volume 1 
YOUR CHEATIN’ HEART * HALF AS MUCH - JAMBALAYA (On The Bayou) - THERE'LL BE NO TEAR-DROPS TONIGHT 


$X1654—Volume 3 
MY HEART WOULD KNOW + WHY DON’T YOU LOVE ME = I'M SORRY FOR YOU, MY FRIEND = YOU WIN AGAIN 


Printed in U.S.A. 


COVER PHOTOGRAPH BY RICHARD MEEK 


B 13001 


t 
n 
r 
\ fing 


by the Telephone 


ri 


® “Columbia”, @) Marcas Reg. Printed in U.S.A 


ae 


B 13001 


All Alone 
Something Wonderful 


ALL ALONE 


by the Telephone 


— 


By Myself 
When the Wind Was Green 


POLLY BERGEN 


Orchestra conducted by Luther Henderson 


0.606 


ontight Gambler. B 2590 
SA, > WAUGHAN: Perdido e Linger Awhile ° Time © Corner to 
@ Si. B 2588 


BENNY GOODMAN and his orchestra: Why Don’t You Do Right ¢ 
Flying Home » Someday Sweetheart © Down South Camp Meetin’. 

: WF eo Samet ‘B 2587 
Penthouse Serenade « The Way You Look To- 
Mood for Love e Indiana. ~— _ B 2586 


| Were a 


ERROLL GARNER: 
night ¢ I’m in the 
DORIS DAY: A Bushel andja: Peck » Hoop-dee-doo » If 
Bell © Lullaby of Broadway: y s . z 


KEN GRIFFIN at the organ:*Somebody Loves You e Side by Side 
e-Till | Waltz Again with You 


584 


THE NORMAN LUBOFF CHOIR: Laura ° Arrivederci, Rome Bere Ei 


Purple e Penthouse Serenade. 


TONY BENNETT: One for My Baby ol ‘Can't Give You Anything 


But Love » Solitaire ° Ongg*There Lived a Fool: - 582 


LES ELGART and his orchestra: The Varsity Drag ° Zing! Went 
the Strings of My Heart « The Gang That Sang Heart of My Heart 
e Wedding Bells. see ar Ae se Lee B 2581 
HITS FROM “SOUTH PACIFIC’’—Vol. I: A’Wonderful Guy—Mary 
Martin « Some Enchanted Evening—Ezio Pinza ° Younger Than 


Springtime—William Tabbert » I’m Gonna Wash That Man. Right | 


Outa My Hair—Mary Martin. | B 2579 


RAY CONNIFF and_his orchestra: 'S Wonderful e | Get a Kick 
Out of You « Begin the Beguine ° That Old Black Magic. B 2578 


HARRY JAMES and his orchestra: Flatbush Flanaganys Prince 
Charming e A Sinner Kissed an’ Angel « Jalousie. © B2577 


FRANKIE YANKOVIC and his Yanks: Emilia Polka * Hoop-dee-doo 
° My Girl Friend Julayda e Pittsburgh Polka. ~ B 2575 


ART VAN DAMME QUINTET: Carioca ° Tea for Two © Thou Swell 
° Let’s Fall in Love. B 2571 


PEARL BAILEY: Tired ° Legalize My Name ° That's Good aes 


for Me e It's a Woman's Prerogative. 


PAUL WESTON and his Music from Hollywood: Tara’s Theme ° 
infatuation @ Anna ° Stardust. B 2569 


JERRY VALE: Innamorata » Two Purple Shadows ° Pretend You 
Don’t See Her » And This Is My Beloved B 2568 
JOHNNIE RAY: Just Walking in the Rain e Please, Mr. Sun ° All 
of Me © Tell the Lady | Said Goodbye. B 2566 


VIC DAMONE: On the Street Where You Live « Smoke Gets in 
Your Eyes ¢« An Affair to Remember ° You Stepped Out of a 
Dream. B 2565 


FRANK SINATRA: Ol’ Man River ° You'll Never Walk Alone ° 
Soliloquy. B 2564 


In-the Chapel in the Moonlight. - 
aN B 2 
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a sampling of the wide variety of delightful and entertaining Columbia Extended Play records eceee 


_=&°*NKIE LAINE: Shine ¢ That’s My Desire e That Lucky Old Sun 


XAVIER CUGAT and his orchestra: Cherry Pink and Apple Blos- 
som White e Cha-cha-cha e Walter Winchell Rhumba « La cum- 


parsita. B 2561 
THE FOUR LADS: Standing on the Corner ° Take Me Back * 
Skokiaan e Who Needs You. B 2557 


COUNT BASIE and his orchestra: One O'Clock Jump ° I’m, Gonna 
Move to the Outskirts of Town e Queer Street » The King. B 2555 


MICHEL LEGRAND and his orchestra: | Love Paris © April in 
Paris © La Vie en rose e The Last Time ! Saw Paris. B 2554 


DUKE ELLINGTON and his orchestra: The Hawk Talks ¢ Mono- 
logue ° Rock-Skippin’ at the Blue Note e Jam with Sam. B 2553 


THE DAVE BRUBECK QUARTET: Lover e Sometimes I'm ee 
255 


ROSEMARY CLOONEY: Be My Life’s Companion ° Blame It on 
My Youth ¢ Blues in the Night e Why Fight the Feeling? B 2550 


SWING AND SWAY with SAMMY KAYE: Daddy » Harbor Lights ¢ 


Walkin’ to Missouri ¢ In the Mission of St. Augustine. B 2546 
BUDDY CLARK: Linda Ballerina e |’ll Dance at Your Weddin 
e Two Loves Have I. B 254 


GENE KRUPA: and his orchestra: How High the Moon e Leave Us 
Leap e Yesterdays e Lover. B 2543 


LOUIS ARMSTRONG and his orchestra: Mack the Knife e Ain't 
Misbehavin’ e St. Louis Blues. : B 2540 


DINAH SHORE: Buttons and Bows e Better Luck Next Time ° 
Little White Lies «I'll Be Seeing You. B 2539 


JOHNNY MATHIS: It's Notefor Me to Say * Wonderful! Wonderful! 
2 


“ e Chances Are e The Twelfth of Never. B 2537 


FRANKIE CARLE: Sunrise Serenade 
the Waldorf e Rumors Are Flying. 


BILLIE HOLIDAY: Gloomy Sunday * Am | Blue e Body and Soul 
e Long Gone Blues. a B 253 


PERCY FAITH and his orchestra: The Song from Moulin Rouge ¢ 
Swedish Rhapsody @ Delicado e Invitation. B 2529 


MITCH MILLER: The, Yellow Rose of Texas ° Green Sleeves ° 
Autumn Leaves e Under Paris Skies. B 252 


JO STAFFORD: Make Love to Me! e Early Autumn e Stardust. ¢ 
Teach Me Tonight. ‘ B 2527 


WOODY HERMAN and his orchestra: Caldonia ° Bijou * Wood- 
chopper's Ball ° Northwest Passage. B 2521 


e Carle Boogie Penguin at 
B 2535 


LES BROWN and his orchestra: I've Got My Love to Keep Me 
Warm e Just One of Those Things e Siaughter on Tenth Avenue. 
B 2 


GUY MITCHELL: My Heart Cries for You ° The Roving Kind 


eM 
Truly, Truly Fair e Pittsburgh, Pennsylvania. 


B 250: 


Equipment courtesy of American Telephone and Telegranh 


tne 


ORANGE = 
FLOTE | 


“Sam Wilson 
and the Loyalists 


THE PROTESTANT BOY 
THE SASH 


Wials (Elk, © 
THE SPRIGS OF KILRAE 


roYwP HANNE JER Bo2z56 


The ORANGE FLUTE 


SAM WILSON AND THE LOYALISTS 


SIDE ONE 


SIDE TWO 


TOP RANK ARTISTES FROM IRELAND AND SCOTLAND 


An unrivalled collection of Irish and Scottish songs and 
dances is available on the TOP RANK label. 

Leading the parade of Celtic talent is the celebrated 
Gallowglass Ceili Band directed by Pat McGarr. 
Treland’s premier band has recorded a rousing selection 
of traditional Irish dances (Long Play RX 3014), and 
five Extended Play albums: marches (JKR 8014), reels 
(JKR 8015), hornpipes, marches and waltzes (JKR 8016), 
waltzes (JKR 8017) and jigs (JKR 8018). 


Vivacious Irish singer Sheelagh Warde can also be heard 
on TOP RANK. On Extended Play JKR 8023 she 
gives a lively rendering of four favourite Irish songs. 


The Reivers, Glasgow’s youthful folksong trio, whose 
gay way with ballads ancient and modern has won 
them immense popularity in Scotland, now spread their 
fame over the Border with their first record, *‘ The 
Work Of The Reivers ”’, Extended Play 8026: four 
ballads, three old, one new, in their unique style. 


EXTENDED PLAY—t5 RPM 


KS TOP RANK KS TOP RANK 


RANE RECORDS LIMITED —LONnN DON Made and Printed in England by G&L 


THE ORANGE FLUTE JKR 8025 


DON’T WALK AWAY 


|. PRODUCED BY 


DAVID KAHNE 


| | TAKEN FROM THE LP“SPOOKIE” 
ON' COLUMBIA RECORDS AND 
CASSETTES (40987) 


ART DIRECTION: LANE/DONALD 
PHOTOGRAPHY: 
'NELS ISRAELSON 


38-07782 


©1988\CBS RECORDS IINC./ 
_ ©1988 CBS RECORDS INC./ 
MANUFACTURED BY COLUMBIA 
_ RECORDS/CBS RECORDS INC./ 
51 W. 52 STREET, NEWYORK, NY/ 
“COLUMBIA” AND [@| ARE 
TRADEMARKS OF CBS IINC./ 
WARNING: ALL RIGHTS 
RESERVED. UNAUTHORIZED 
DUPLICATION IS A VIOLATION 
OF APPLICABLE LAWS. 


j / Columbia 


ILLY JOEL 


BABY GRAND 


FEATURING 
RAY CHARLES 


38-06994 


DEMONSTRATION—NOT FOR SALE 


Produced by Phil Ramone 
Taken From The Columbia Lp: “THE BRIDGE” 40402 


Front Cover Illustration: Shelley Hunter 


Photography: Sam Emerson 
) 1987 CBS Inc./\) 1986 CBS Inc./Manufactured by Columbia Records/CBS Inc./51 W. 52 Street, N.Y., N.Y./“Columbia” | are trademarks of CBS Inc 


WARNING: All Rights Reserved. Unauthorized duplication is a violation of applicable laws. 
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BUTTERFLY 


(Gerard-Bernet-Barnes-Mack David-Curb) 


From the MGM/Verve Album 
‘“‘Danyel Gerard’’ MV 5081 
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Pe aie * y¥ MV 10670 
g 7" W (721324458) 
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STEREO © 
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DANYEL GERARD 


Produced by Danyel Gerard & Don Costa 
Executive Producer: Mike Curb de 
®1972 MGM Record aE 
Corporation yw 
ener 


Cop 
OR, , 7165 SUNSE! BO 


LETS LOVE 


(Gerard-Bernet-Hemric) 
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SKINFLOWER 


Steve - Vocals/Guitar 
Keg - Bass/Guitar 
Anselm - Drums 


There is nothing in the world more enjoyable than finding something so God damn ear 
pleasing. Here we find the boys in SKINFLOWER ripping shit up and not give a rat’s ass 
who cares about it. Playing absolutely everywhere there is to play in NYC, these boys are on 
a mission to make everyone listen to what they have to say. This 7” release marks not only 
their debut, but also their first for PopSmart. 


Listening to “Dad” will give you a burning sensation while “Jerry Lewis”, will make your 
ears bleed and tingle with pleasure. SKINFLOWER do not pretend to be more than what 
they actually are, a band that aims to please. And they do hit their mark time and time again. 
Like a breathe of fresh air, they’re not, someone always leaves the engine on to suffocate you 
with toxins. 


So, sue me if I’m being a bit over irrational, but there is no turning back once you’ve stepped 
into their world. Live, there aren’t any words to describe what these guys can put you 
through. Of course the weather is getting nicer, so if you haven't seen them you might get 
your chance very soon. They do have the touring itch and plan on being at places more than 
once. Catch them if you can, they’ll be on the yellow brick road looking for the wizard. 
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